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Professor of Art in the Royal Ludwig : 
Maximilians Universitat in Munich, has The result of this sale seems to affect 
been decorated on several occasions by the the reputation of these “experts.” All of 


King of Spain, and several times requested 
by the Ministry of Education in Spain to 
deliver lectures in Madrid on Spanish Art. 


H. 


He aided the former Director, von 
Tschudi to reorganize the State Galleries 
of the Alte Pinakothek and also the Augs- 
burger Galerie in Munich. He is a recog- 


nized authority on Spanish Art, but at the 
same time is also interested in the study ot 
other schools, especially the Venetian and 
that of Rubens, and is responsible for that 
part of the Pinakothek Catalog which deals 
with the Spanish, old Italian, Flemish and 
Dutch Schools. He also interested in 
the French Art of the 19th century up to 
1810-1870. 

Dr. Mayer discovered two previously un- 
known “Velasquez” paintings, “Portrait of 
a Young Priest” (later sold through the 
Ehrich Galleries to Mr. Huntington of Los 
Angeles) and the “Bust Picture of a Young 
Girl” from the latest and best period of the 
Master, (sold by Bohler in Munich to Mr. 
Wyllys of Toledo). He is also the discov- 
erer of a wonderful and formerly unknown 
“Portrait of a Man” by Murillo (Kleinberger 
Galeries, Paris), and has also proven, be- 
yond doubt, in a chapter of his Studies on 
Velazquez, the authenticity of the painting 
“Philip IV” in the Altman collection, and 
the painting “Conde Duque Olivares’ 
Duveen Brothers. 


is 


The important books on the history of 
art, by Dr. Mayer, are as follows: 

1—‘‘Jusepe de Ribera,” 1908; 2—“Toledo,” 
1910: 3—“El Greco,” 1911; 4—‘History of 
the Sicilian Art School,” 1911; 5—“‘Murillo,” 


1912; 6—‘Segovia, Avila and el Escorial,” 
1913; 7—“Small Velazquez Studies,” 1913; 
8—‘UYistory of Spanish Art” (2 volumes), 
1913. 

TIFFANY WINDOWS SET. 

Eight art glass windows from the Tif- 

fany Studios have been placed in the Hal- 
loran Mausoleum in Calvary Cemetery. 
They are interpretations in Tiffany favrile 
glass of the beatitudes of the Sermon on the 
Mount and have a scroll bearing the ap- 
propriate verse in each panel. The color 
scheme is arranged so that, although each 
window has a distinct individuality, they 
form a harmonious whole 

DREY OF MUNICH HERE. 


Mr. A. S. Drey and son of Munich, who 
have been at the St time 


past, will leave today on a trip to Chicago, 


Regis for some 


Cincinnati and Boston. They will return 
to New York, before sailing late this 
month. They have been showing to a few 


friends, an exceptionally choice small selec- 
tion of old pictures, among them, some ex- 
ceptionally fine Italian Primitives, and a 
striking man’s portrait by Salviati. 
RODIN’S BOOK FINISHED. 

A cable to the “Tribune” from Paris, says 
Auguste Rodin’s long expected book, dedicat- 
ed to the Cathedrals of France, to which the 


sculptor has devoted twenty years of labor, | been made, 


will soon appear. Anexamination ofthe proof 


sheet shows that the work sets forth and 
explains the fundamental principles of the 
art of the Middle 

striking truths that the cathedrals 


Ages, enunciating the|spirited figure work by Zuloaga of a 
were jador “El 


BAS R 

By Pietro 

Recently bought by the Metropolitan 
left-hand corner The tact that no record 
of the purchase could be found which 
made it impossible to discover the seller, 
would seem to be the greatest difficulty to 


overcome. 


SUES FOR OILS SOLD. 


Two oils, one by Van Marcke, entitled 
“Kiithe in der Weide,” and the other by A 
Schreyer, “Pferde in dem Lande,” are the 
basis of a suit begun in the Supreme Court 


by Emilie Offenbacher against James D. 


Waring. The .complaint says that the 
paintings were sold to the defendant by 
Tedesco Fréres, in Paris, Nov. 24, 1913, for 


$8,000, but that payment for them has not 
altho’ settlement was promised. 


RECENT PICTURE SALES. 
Mr. Willard D. Straight purchased the 
f Tore- | 
(“The from the} 


Corcito” Deer’’), 





ELIEF 


Lombardo 


Museum from C. & E. Canessa 
viously, and “is to have no further share” 
than the $5,000. 


Mrs 
siduary estate, her interest 
valued at $170,839. 
ceives the interest of his father in Frederi 
Keppel Son, appraised at $247,386, and 


subject to 


present 


rm) 
w 


bequests, making its present 


785 
quests 
Dean Keppel writes the N. Y. 
follows: “The affairs of a private family are 


not matters of public concern. 
ever, the provisions of my father’s will 
have been referred to in the ‘Sun,’ it 


those familiar with the cir- 
“Frederick P. Keppel.” 


recognized by 
cumstances. 





erected to dominate the towns assembled /recent exhibition at the Kraushaar Galleries.| $25000 OLD MASTERS WORTH $450. 


around them and serve as monuments to 


It transpired, after the Griscom sale last | 


A collection of “old masters,” mentioned 


Fannie M. Keppel, widow, receives 
an annuity of $2,500, together with the re-| oyoh,” 
being 
David Keppel, son, re- 

iek 


the widow’s annuity and other 


value $217,- 


Since, how-| 


them are very clever men, and, of course, not 
infallible, recent history has proved. 
They have been able to impress their impor- 
tance on picture buyers, particularly on the 
millionaires across the Atlantic. If the col- 
lectors doubt the dealer, a letter from any 
of the German or Dutch “experts” is 
produced and accepted as a pontifical docu- 
ment. If it question of a Rembrandt 
or a Leonardo wax bust Dr. von Bode is 
consulted; if he is from home his hench- 
man, Dr. Friedlander, may advise instead, 
even though Dr. Bredius frown and offer 
|}adverse opinion. If it is a picture by a far- 
| off friend of Sandro Botticelli or other prim- 
itive Italian Mr. Berenson may at once con- 
| firm his identity by referring to the pigeon- 
| holes at Settignano, heedless of what Mr. 
| 
| 
! 


as 


one 
Is a 


18s 


Langton Douglas may say in opposition. 
This power of the “expert” is his own and 
the public’s greatest danger. Both become 
over-contident, he in himself, they in him, 
and there happens a mistake like the Flora 
Bust and what appears to have been a fiasco 
like the Hirsch sale—ffty-five Old Masters 
for £6,864, and in America! A sorry con- 


trast this to the £140,000 claimed to 
have been paid for the Cowper “Ma- 
donna,” by Mr. Widener. Let us take 
a few of the individual pictures of the 


late Mr. Hirsch and see what was said of 
them, and know the public response to the 
expert testimony. A “Portrait of a Man,” 
of which Dr. Friedlander averred: ‘“Gort- 
zius is undoubtedly the correct attribution,” 
fetched £12. “The painting (9) by Teniers, 
the younger, depicting three figures in an 
inn, is in my [Valetiner’s] opinion, a gen- 
uine, early piece of work by this artist,’— 
it made £84. One sovereign more bought 
the “Peasant’s Repast,” a work which Drs. 
Friedlander and Valentiner declared was a 
genuine and very typical picture by A. Van 
Ostade, while still under the influence of 
Adriaen Brouwer. The sum of £230 was 
given for what Dr. Friedlander considered 
to be an excellent sketch “by the hand of the 
great master,” Rubens, while Dr, Von Bode 
hesitated between Rubens and Vandyck, and 
|a picture of “Saint Roch,” given to Tiepolo 
| by Dr. Bode, went at £55. “TheGerard Dou 
isundoubtedly a genuine work by this master,” 
| Dr. Valentiner informs us, but no one would 





pay more than £68 for it, nor more than 
£160 for a “Landscape” (29) 18% in. by 
22 in., which “As far as I can judge, the pic- 


| ture of which this is a photograph seems to 
me,” says Dr. Friedlander, “a charming and 
characteristic work by Thomas Gainsbor- 


For £170 went a “Portrait of a Lady,” 
| which, in the opinion of Drs. Valentiner and 
Hofstede de Groot, is a genuine and char- 
acteristic work by Nicholas Maes, and de- 
spite the authority of Drs. Von Bode and 
| Valentiner, “A Child with a Dog,” which 


Several employes receive minor be-| they give to Maes, only realized £240, and a 


Jan Steen, guaranteed by the same experts 


“sun” aSl|and described in de Groot’s Catalogue Rai- 


|sonné No. 445 B., fetched £330._ Drs. Von 
| Bode and Friedlander certified a Jan Scorrel 
| which brought £110, and £120 was suffi- 


1 1S| cient to buy what Dr. Valentiner believed to 
only due to his memory to state that these 


provisions are entirely equitable and are so 


| be an “excellent painting by Lucas Cranach 
| the Elder.” 

The only further comment we allow otr- 
| selves to make on these figures, which we 
take from the American Art News, is that 
Drs. Von Bode, Friedlander, and Valentiner 
|must now regret either that they so freely 


guide and to become a refuge for wander-| week, that the fine portrait of Lady Rothes!in the will of the late M. A. Buttner as be-| gave their testimony as to the origin and 


ing pilgrims. 


this work. 


The aged sculptor has been|by Sir Joshua Reynolds, had been secured|ing worth, 
intensely interested in the preparation of|for $25,000 by Mr. Benjamin, son-in-law of | according 


the late H. H. Rogers. 


at least $25,000, are worth $450 
to experts engaged by Vice- 
Chancellor Howell in Montclair, N. J. 


| quality of the works sold, or that they were 
| not present to acquire undoubted master- 
‘pieces tor the prices of old world ballads. 
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ORIENTAL RUGS 


Of distinction to meet 
decorative needs. 


Antique Specimens for 


The Collector. 


KENT-COSTIKYAN, Inc. 
8 West 38th Street, New York 











‘Tat $3,950. 


PRINTS—BOOKS —PICTURE AND OTHER ART SALES 


THE GRISCOM SALE. 


The sale of the old and modern oils, 


owned by the Clement A. 
Griscom of Philadelphia, in the llaza 
Hotel Ballroom Feb. 26-27 last, and 
which brought announced totals re- 
spectively of $130,495 for the 35 exam 
ples, for the most part of Old Masters 
Feb. 26, and of $98,560 for the 36 ex 
amples of modern artists, all save one 
(a canvas attributed to George Inness 
and which was withdrawn), by foreign 
painters, Feb, 27—-a grand announced 
total of $229,055 for the 71 works 

attracted much attention, as it was the 
first picture sale of importance this 


estate ol 


/season., 

The ballroom was filled to capacity 
| Feb. 26, and comfortably filled but not 
lcrowded Feb. 27. ‘The first 
while it had the largest announced 
total, was not as successtul as the sec- 
ond, and although the bidding at times 
was spirited, too many pictures went 
back to Philadelphia through the Ro 
senbach Co., and many were an 
nounced as having been sold through 
agents to give a satisfactory idea, de 
spite the reports 1n the dailies, of the 
real result of the sale 


session, 


too 





There was only one high figure— 
namely, that of $36,000 paid by the 
Kleinberger Galleries for the “Tlead of 
an Old Man,” given to Rembrandt in 
the catalog on the authority of Dr. 
Bode. ‘The large portraits attributed to 
franz Hals and Van der Helst sold sur- 
prisingly low at $1,900 and $3,200 re 
spectively; the portrait of Mrs. Robin 
son and Child, given to Sir ‘Vhomas 
Lawrence, and which brought $2,000 in 
the Blakeslee sale of 1902, sold for 
$4,400 to Bernet, Agent. The attrac 
tive portrait by Reynolds of the Coun 
tess of Rothes was sold, through Ber 
net, Agent, to Mr. Benjamin, for 
$25,000, 

The result of the second session at 
which modern pictures were sold, was 
more satisfactory, and was a fair one 
for such a season as the present. ‘The 
competition was really keener than at 
the first session, and Durand-Ruel and 
the Metropolitan Museum had a lively 
battle for the large Courbet, “Peasants 
of Frangy Returning from the Fair,” 
the former capturing the fine work for 
Paris at $10,200, the highest figure of 
the sale. The Metropolitan also lost 
to Cottier & Co. the large Monticelli 
Mr. A. Preyer, the well- 
known dealer of The Hague, who came 
over for the sale, secured several of the 
examples of the modern Dutchmen for 
comparatively low figures, 

A mild sensation of the sale was the 
withdrawal of the canvas put down in 
the catalog to George Inness, “Golden 
Autumn,” on the opinion of the artist’s 
son, George Inness, Jr., that the work 
was not authentic. This withdrawal, 
which Mr, Kirby announced, giving the 
above reason, was in every way credit- 
able to him as an auctioneer and re- 
called his similar action—again in the 
case of two works attributed to Inness 

in the Schemm sale three years ago. 

The following is a list of the paintings 
sold at the second session on Feb. 27, the 
sizes in inches, the first number being the 
height, the second the length, the names of 
the buyers where obtainable and the prices 
paid: 


36—Penne, C. O. de, “Retrievers,” 10%x8 


mar, Georme Bi. Fearet....ccseoccsccccs “.$ 210 
37—-Henner, J. J., “A Girl’s Head,” 1034x744, 
W. W. Seaman, Agt. “E. R.”. 850 


38—-Fortuny, M., “The Schoolmaster,” 11%x 
7%, Seymour Rosedale ................ 200 
9—Berne-Bellecour, E P.. Soldier at a 
Well,” 1334x9¥&, G. Ellis, Agt. “M.’’. 425 


40—Clays, P. 1I., ““Calme dans la Meuse, en 





Hollande.”” 22x1634, W W. Seaman, 

ok “Me” 4eeka was Tr TT Tere 00 
41—Vollon, A.. “Still Life—Fish 1 x18%, 

Seymour Rosedale eee re Tree 400 
42—Verestchagin, V.. “Kanchiniinga, Pan- 

dim and Other Mountains in the 

Clouds—India,” 18x25™%, Bernet, Agt 

ns Seaclinln Re ee Rte Sa SP et IE be aa 600 


Established over a Quarter Century 
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GEORGE H. AINSLIE 
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569 Fifth Ave. (at 46th St.) New York 
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End of Thackerayana Sale. 
Lhe second day’s Sessions, Keb 26. of | 
the Lambert Thackerayana sale at the \n- 


derson Galleries realized $40,840. The high- 











) 





CHES Kelekian 
(wit OBJETS de 
== COLLECTION 


709 FIFTH AVENUE - NEW YORK 
2 PLACE VENDOME - - PARIS 
38 KASR-EL-NIL_ - - - CAIRO 





MACOMBER COMPANY, ine. 
Insurers of Works of Art 





Special attention given to this branch of in- 
surance. The largest clientele in this country. 
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est price, $3,800, was paid by G, D. Smith 
for the only known copy of “The Whitey-| 
Brown Paper Magazine,” consisting of ten| 
lithographed leaves of text and illustrations 
for the contemplated periodical which was 


to have borne that name and nine plates 
from the original drawings by Thackeray 
for “The Veracious History of Dionysius 


Diddler.”’ F. B. Stokes gave $3,100 for 
twelve original drawings by Thackeray for 


“The Heroic Adventures of M. Boudin.” 
Dodd & Livingston obtained*for $2,000 a 
copy of “The Snob. A Literary and Scien- 


tific Journal. Not Conducted by Members 
of the University.” A first edition of “King 
Glumpus,” with three illustrations by 
Thackeray, went to Mr. Smith for $1,900. 
For a first edition of “Flore et Zephyr,” 
with nine plates on India paper, drawn by 
Thackeray and lithographed by Edward 
Morton, the same bidder gave $1,200. He 


also bought for $2,100 “The Exquisites. <A 


Farce in Two Acts.” F. B. Stokes paid 
$600 for three original pen-and-ink draw- 
ings by Thackeray, one a caricature of 
Queen Elizabeth, “Dancing to Amuse the 


Court,” Nine original drawings by Thacke- 
ray, sent to Edward Fitzgerald, the trans- 
ator of “Omar Khayyam,” to illustrate his 
letters, fetched $550. An original pen-and- 
ink drawing by Thackeray entitled “British 


Valor Defending Innocence” went to Mr. 
Stokes for $425. Dr. Eliott paid $740 for 
“The Count and Countess des Dragees” 


with seven original drawings and autograph 
descriptions by Thackeray. F. Hughes paid 
$1,050 for an original sketch book of thirty-| 
leaves containing drawings’ by| 
Thackeray. Walter M. Hill of Chicago} 
gave $610 for the original note book used | 
by Thackeray for notes for his “Four | 
and “The Virginians.” 

The sale was concluded with the afternoon | 
and evening sessions on Feb. 27, which 
brought record prices and made the re- 
markable total for the three days of $142,- 
635. The MS. of “The Rose and the Ring” 
brought $23,000, the highest amount ever| 
realized in America for an item of this kind. | 
George D. Smith, the most active bidder 
at the sale, obtained this fairy tale that} 
Thackeray wrote at Rome in the winter of | 
1853, to please one little girl, who was sick | 
with fever, to whom the text was read and} 
the pictures were shown each day as they 
were finished. The book was finished and} 
published in England the following Christ- | 
mas. The original MS. did not go to the 
printers, but it was copied by Thackeray’s 
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PICTURE FRAMES 


Original designs on hand to select from 
for both Pictures and Mirrors. 
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EXHIBITION CALENDAR FOR ARTISTS. 








PENNSYLVANIA ACADEMY OF FINE ARTS. 


109th Annual Exhibition. 


Dt i tatil ines cea tadiebes & +0 céuens sta bebeesacecse*eeus Mar. 29 
NATIONAL ACADEMY OF DESIGN. 

Annual Spring Exhibition. 

DS Gin erebireds Wwekiiecs Mar, 21 
ahi a ng ta a ee ee ee ete Apr. 26 
AMERICAN SOCIETY OF MINIATURE PAINTERS. 

Fifteenth Annual Exhibition. Fine Arts Building, New York. 

DE ¢ewawesec ¥3 Weadecsvaveaweheates " March 21 
Closes LGPe ech sae Va adh dee snes .. April 26 
NEW HAVEN PAINT AND CLAY CLUB. 

Yale School of Fine Arts 13th Annual Exhibition. 

Dh: wets tnwiesibeea> aes Ss Pres ‘‘. April 8 
Closes eth Pi ache eed dw webgusbateen April 28 
Exhibits received March 31. 

SOCIETY OF WASHINGTON ARTISTS. 

Twenty-third Annual Exhibition. The Corcoran Gallery of Art, Washington. 
eee Weeb teckonn cieweas 0 oeu4 ; April 9 
arr et) eee Ee April 28 
Exhibits received April 1. 

CARNEGIE INSTITUTE, PITTSBURGH. 

International Exhibition. 

i ve Gt UE R Eee che piehes ase0 ab eeebeds've April 30 
Closes .June 30 


Exhibits received March 16-25. 





| WITH THE ARTISTS 


is building a house and 








Putnam Brinley 


studio at Silvermine, Conn., where he is 
spending the winter. 
Philip Schmand has just completed an 


unusually good portrait ol Mr. J H. John- 


thoroughly dignified and serious 


ston, a 
work. 


| 


Paul Cornoyer’s “Columbus Circle” broke | 


the record price at the Salmagundi Auction 
last week, $626 having 
small canvas. 


sale 
the 


collector, re 
landscapes by Wil- 
Che same artist also 


Mr. T. F. Manning. 


Ulrich Eck, a 
cently purchased two 
liam E. Plympton. 

sold a sheep picture to 


Mr. 


young 


William E. Norton has about completed 
one of his charming marines at his studio, 
1931 Broadway, entitled “The Silvery Sea.’ 
It has movement and typical poetic charm. 


Carlton C. Fowler, who recently returned 
from abroad, will exhibit at the Braus Gal- 
lery, 717 Fifth Ave., on April 15, a collec 
tion of “European Impressions” in gouache, 
ranging to pure watercolor. There will be 
landscapes, varied with architecture in 
Germany, England, (largely along the 
Thames,) Venice and along the Riviera. 
A. Turnbull Hill’s poetical and 
colored “September Skies” was 
purchased by a Milwaukee collector. 
“Last of the Rosemont” was purchased by 
a New York collector. At his studio in the 
Atelier Building he is at work upon an 
interesting composition, “Montauk Point,’ 
high in key and excellent in values. A 
good marine, “Low Tide,” another recent 
work, is one of his best productions. 


lovely 





THE “KIT KAT” BALL. 
Painters, sculptors, illustrators and their 
friends danced till daylight at the “Kit Kat” 
fall, given at the Turn Hall, 85 St. and 
Lexington Ave. on Feb. 27. 
The affair was officially announced as the 


“Annual Skelter of the Kit Kats,” and the 
spirit of the dance was pagan, the note 
being taken from the “stunt” with which 


the ball commenced, and in which a group 
dressed in extraordinary shifts 


been paid for | 


| 
| 
| 


of men, 

made of tiger skins, danced a pagan dance. 
The costumes were extremely varied, 

among the more amazing being that worn} 

by Marsden Hartley, a “new movement” 

artist, just over from Berlin, of flame 

colored velvet with emerald green orna- 


ments and covered with many and gorgeous 
jewels. 

Robert Henri appeared in an authentic 
Bakst costume with an oriental basque and 
yellow tights. He wore a long haired black 
wig which added much to the disguise of 
the “makeup.” 

W. J. Glackens, true to his early history, 
came as a Philadelphia Quaker, while Mrs. 
Glackens wore a charming silk gown, an 
undoubted heirloom of the 1860 period. 


Dr. Henry Slonimsky, the philosopher, 
as a Bacchanalian, created a furore in 
his original dances which showed the in- 


fluence of his career as a German student. 

Other serious people noticed in the merry 
throng were Arthur Hoeber, Wallace Gil- 
christ, and Mrs. Yarnall Abbott of Phila- 
delphia, the latter in an oriental costume of 
great fidelity. Dorothy Yorke wore a hand- 
some costume of Bakst design the color 
scheme black, white and gold. 


rece ntly } 


His |} 


CHICAGO. 

One of the most attractive displays of 
the season is that of 34 oils, mostly tigure 
vorks and a few portraits by Hugo Ballin, 

the Churber Galleries. Lhese works, 


when shown at the Montross Galleries New 
York, earlier in the season, were noticed 
at length in the Art News. They appear, 
it possible, to even greater advantage in 


the well lit and spacious Thurber Galleries 


than when seen in New York, and em- 
phasize the distinction of the artist as a 
colorist. The influence of the early Italians 
is still paramount in his canvases, which | 
have rare refinement and charm of color 
and sentiment Mr. Ballin aims at effect, 
rather than at careful or Academic drawing | 
}and composition, and yet his virile por- 
| traits of two older men and of a young] 
|woman, prove that he can draw both| 


| strongly and correctly. 

| The Ballin display is the third in succes-| 
sion of “One man” shows of distinction in 
these popular Galleries, all of which have| 





attracted deserved attention. The pre 
|ceding displays were of works by Maz- 
|zanovitch, and Karl Anderson, both strong 


and individual painters. 
The committee on 
Display awarded the 


the Chicago 


Julius Rosenwald 








“A NYMPH 
By L: 


In the E, C. Hodgkins Gallery 


Charles Bittinger’s important canvas, 
“Hiding,” which held a prominent place in 
the Academy exhibition of 1912, was sold 
last month to a collector in Charleston, 
S. C., and his “Debutante” was sold in a 
Western exhibition. At his studio in the 
Atelier Building he is at work upon an im- 


portant composition picture, which shows 
the outside of the Prellwitz house at Pe- 
conic, L. I., with several figures. One of 


his most important works painted this win- 
ter is a full length portrait of a woman, the 
color scheme brown and gold. 





ALLIED ARTISTS ORGANIZE. 

At the last meeting of the new art society, 
Feb. 28, a final name was decided upon. 
The new society will be called “The Allied 
Artists of America,” and will hold its first 
exhibition at the Municipal Gallery, Wash- 
ington Irving High School, the end of 
March. Among the most recent members 
are Cecilia Beaux and Irving Wiles. Charles 
3ittinger is one of the most active mem- 
bers 





BATHING” 


igrenee 





prize to a marine by Charles Hallberg; the 


Clyde Carr prize to “Early Winter,” by 
\lfred Janssen, and the E. B. Butler prize 
to “Rainy Day, Pont Aven,” by E. §&.| 


Cameron. 
chased “One Winter’s Afternoon,” by 
Frank Dudley; the W. F. Grower prize was 
awarded the group by A. E. Albright; the 
Englewood Woman’s Club prize was given 
“The River Road,” by A. H. Schmidt; the 
Arch Club purchased “A Lullaby,” by 
C. E. Boutwood, and the other paintings 


sold were: “A Red Red Rose,” by W. M. 


Clute; “The Bras Mort,” by C. F. Browne; ! 
by Dahlgreen; “A| 


“The Call of Autumn,” 
Study” and “Michigan Avenue,” by A. F. 


Tellander; “The Three Elms,” by Elizabeth | 


Colwell; “Winter’s Evening,” by Cornelius 
Bocke; “In a Flemish Cooperage,” by David 
Adams; “A Small Boy,” by Minna Hoskins; 
“A Snowy Afternoon,” by Alfred Janssen, 
and “The Milkweed Bank,” by A. 
Schmidt. 

Eight of Zuloaga’s works recently shown 
at the Kraushaar Galleries, N. Y. are on 


| view 
Artists | Montmartroise,” 





| 


la brilliant “Fishing 








Che Gorham Foundries 
give to the casting of life size, 
colossal, and _ small statuary 
that painstaking and sympa- 
thetic handling whicn alone in- 
Sures the most successful result. 
@ Particular attention is being 
given to the patining of statu- 
ettes. 

@ The Gorham Galleries are a 
continual exposition of every- 
thing new in contemporaneous 
sculptures. 

Correspondence Solicited 


THE GORHAM CO. 


FIFTH AVENUE and 36th STREET 
NEW YORK 




















at © ’Brien’s “El Corcito,%. “A 

“La Virgen de la Pina,” 
“The Fan,” “Head of a Toreador” and two 
landscapes, compose the display, and were 
described in the Art News when shown in 
New York. 

American silhouettes, cut by August 
Edouart, lent by Arthur S. Vernay of N. 
Y., are on view at the Art Institute, part of 
the large exhibition recently shown in 
Bs ¥ 3 

PROVIDENCE. 
_ The Providence Watercolor Club opened 
its annual exhibition at the gallery of the 
Providence Art Club, Feb. 17. Thirty-three 
of 57 members are represented by one or 
more pictures each. 

H. Anthony Dyer is given the place of 
honor with his two large watercolors, 
painted abroad during his recent journey- 
ings. soth paintings are important ex- 
amples of this brilliant artist. Wm. C. 
Loring of the R. I. School of Design makes 
an especially fine showing with his mono- 
types and colored drawings. His figures 
are carefully drawn, and the textures are 
well studied. 

Miss Julia Brewster with her sunny and 
characteristic tropical landscapes and. Miss 
Mabel M. Woodward with her “Warwick 
Castle” and Venetian scenes are both well 
represented. 

Other noteworthy contributions are the 
“Polperro Bridge” and “Study of Beeches” 
by Frank C. Mathewson, the group of a 
half dozen representative works by Sydney 
R. Burleigh, Lester G. Hornby’s Brittany 
sketches, Gertrude Parmelee Cady’s unique 
little New England phases of nature, W. 
Staples Drown’s English cottages, a group 
of dashing marines by William H. Drury, 
“Across the Fields” by Carl J. Nordell, 
several colorful and refined pastels, very 
gracefully composed by Eliza D. Gardiner, 
Joat” and other good 
examples by Mrs. Harriette Rice Pitman, 
two Bermuda sketches by Early R. Davis, 
a pasture scene by George W. Whitaker, 
and a group of Angelo O’Leary’s clever 
and picturesque renderings of dilapidated 
old buildings and rookeries. 

There is the inevitable sprinkling of 
paintings tinged by the newer schools of 
“slap dash” work especially in the examples 
of Mrs. Richmond and Henry Hunt Clark. 

Other artists represented are Stacy Tal- 
man, Emma Parker Nordell, Hope C. 
Drury, Maude Richmond Fenner, Sophia L. 


| Pitman, Anne G. Morse, M. Helen Potter, 


The Municipal Art Gallery pur-| 


F. Ronald Simmons, H. S. Pitts, Clara Max- 
field, Charles Biesel, Katharine H. Austin, 
Eva C. Evans, Alice L. Lewis and A. D. 
Smith. 








35 cents a lint—minimum 4 Hines. 





HANDSOME STUDIO APARTMENT TO LET. 
The Lester Studios, 30 E. 57 St. Four rooms, fur- 
nished or unfurnished, bath and 8 closets—including 2 
large studios with 24 ft. north skylights. Address 
G. P., care “Art News.” 





WYANT painting for sale; size 23 x 33 in.; 
fine example; in excellent condition, W. 
J. A., care “American Art News.” 

wa PICTURE RESTORATION. 

M. J. ROUGERON. 452 Fifth Ave., Cor. 40th St. 


Cleaning, Re-touching, Re-glazing, Re-varnishing, 
Re-lining, Transposing. 








Old and Modern ee 
Highest references from Museums, Collectors, Art 
ers. 





|'WANTED—To purchase Alfred Trumble’s 
book, “A Memorial of George Inness, 
N. A.” Address Hexameter, care “Amer- 


H | ican Art News.” 





LOUIS M. EILSHEMIUS, M.A. 
Exhibits his Oils and Water Colors 
TUESDAYS AND FRIDAYS, 1 TO 5 P. M., 
Sherwood Studios, 58 W. 57 St. 
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Ratered as alien r ail iaten, Sebsenee 5. 1909, 


at New York Post Office under the Act 
March 3, 1879. 


Published Weekly from Oct. 15 to June 1 inclusive, 
Monthly from June 15 to Sept. 15 inclusive. 


AMERICAN ART NEWS CO., INC., 
Publishers. 
15-17 East 40 Street. 
Tel. 7180 Murray Hill. 
JAMES B. TOWNSEND, President and Treasurer, 
15-17 East 40 Street. 
HENRY B. TAYLOR, Secretary, 

15-17 East 40 Street. 
CHICAGO, 403 McCormick Bldg. 
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SUBSCRIPTION RATES. 


YEAR, IN ADVANCE . - - - $2.00 
Canada (postage extra) - - - - - 50 
Foreign Countries - - - . - - 42.75 
Single Copies - - - - 2 ___ AO 


COPIES FOR SALE 
Brentanos, 5th Ave. & 27th St. 
LON DON—1I7 Old Burlington St. 
PARIS—10 Rue de Florence. 
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WHERE THE AMERICAN ART NEWS 
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merican Express 6 ses aoe Oe 
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BUREAU OF EXPERTIZING. 


Advice as to the placing at public or 
private sale of are works of all kinds, pic- 
tures, sculptures. ‘urniture, bibelots, etc., 
will be given at the office of the AMERICAN 
Art News, and also counsel as to the value 
of art works and the obtaining of the best 
“expert” opinion on the same... For these 
services a nominal fee will be charged. Per- 
sons having art works and desirous of dis- 
posing or obtaining an idea of their value, 
will find our service on these lines a saving 
of time, and, in many instances, of unneces- 
sary expense.. It is guaranteed that any 
opinion given will be so given without re- 
gard to personal or commercial motives. 


THE MARCH BURLINGTON. 

The March number of the Burlington 
Magazine will contain much of interest 
to American readers. The frontispiece 
will be a picture by Aimée Duvivier, 
recently sold by the Ehrich Galleries, 
and there will be an article on the cur- 


. . «. 53 Rue Cambon 
. , $1 Boul, Haussmann 
11 Rue Scribe 
. « « 7 Rue Scribe 
. » « Place de l’'Opera 
. 4 Rue de Chevreuse 
. 2 Rue Grea 


rent exhibition of Chinese Ceramics, at) 


the Knoedler Gallery, illustrated by 
pieces from Mr. S. T. Peters’ Collection, 
by Mr. Hobson, and among the illustra- 
tions of an article by Dr. Oswald Sirén 
will be pictures belonging to Mr. J. G. 
Johnson, of Philadelphia, and Mr. Dan 
Fellowes Platt, of New York. 

Copies of the Magazine, which will 
arrive about Mar. 15, can be had from 
the American publisher, James B. 
Townsend, 15-17 East 40 St. 


NEW ART TARIFF PUZZLE. 

As we predicted, editorially, in our 
issue of Oct. 11 last, after the passing 
of the new Tariff bill, the provision in 
the clauses of said bill, relative to the 


, 


taxing at 15% of all copies of paintings, 
produced the past hundred 
years, as also the further provision for 
the free admittance only of proved 
original pictures, were significant, and 


would surely lead to disputes and con- 


within 


These predicted disputes and contfu 


sion have now arrived, with the result 
that the dealers in foreign pictures, 
especially in modern works, or those 


painted within the past hundred years, 
or since 1813, find many of their impor 
tations “held up” at the Appraisers’ 
Stores and have difficulty in obtaining 
free entry for them. 

\s we said in October, the provisions 
above quoted, “will tend to minimize at 
least, the importation and sale, as orig- 
inals, of even good copies of old and 
modern pictures, if produced within the 
past century, while it will bear hard on 
the collectors of copies of paintings.” 
The provision was doubtless framed 
with this end in view, for it was felt 
there had been far too many modern 
copies or imitations of old pictures im- 
ported and sold as originals at low 
prices, under the old tariff, during the 
past ten years. 

But it is difficult to believe that even 
those advocates of free art who framed 
or were responsible for the art clauses 
Wilson Tariff bill, intended to 
bring about the confusion and seeming 
injustice to reputable dealers and col- 
the 
exceedingly strict construction of these 


in the 


lectors, that now exist, through 


clauses by the U.S. Treasury and New 
York Custom House authorities, 

lor the past few weeks there have ac- 
cumulated in the Appraisers’ Stores in 


picture is a replica by Gainsborough, or 
a copy by Hoppner? 
Which one ot the 
“(Grand 
Ziem, now dead, 


of the 


hundreds’ of 


Canals—Venice,” painted by 
was the original, even 
many, which closely resemble 


each other: 


A CURIOUS RULING. 


The foll ‘ correspondence, relative to 
the reproduction of Lagrenee’s picture, “Ay 
Nymph Bathing,” on page 3, explains it- 
self 


AMERICAN ArT N} 
Dear Sir: 


The picture submitted with your letter of 


Feb. 26 was duly transmitted to the Assist- 
lant Attorney General for the Post Office 
| Department, who advises this office that 


|copies of the American Art News, which 
{publication is understood to be devoted en- 
ltirely to art matters, containing a reproduc- 
tion of the picture referred to, may be ac- 
cepted for mailing, provided the picture ap- 
pears on the inside of the publication. 

In accordance with your request the pic- 
ture submitted is returned herewith. 

Please send to room 4, General Post 
Office, as soon as practicable, proofs or cop- 
ies of the picture as it will appear in the 
publication, in order that instructions in re- 
gard to accepting the publication for mail- 
ing may be issued to those concerned 

Very respectfully, 
E. M. MORGAN, 
Postmaster. 
THOS. F. MURPHY, 
Assistant Postmaster. 
U. S. Post Office, 

New York, Feb. 4 

E. M. Morgan, Esq., Postmaster, New York. 
Dear Sir: 
While we are 


kindness in 


indebted to 
communicating 


you fe Tr your 
with Washing- 


ton regarding our request for publication 
of the reproduction of the picture, “A 
Nymph Bathing,” by Lagrenee, the cele- 


brated early French painter, we wish to ex- 





this city, hundreds of modern paintings, 


of 15%, although free entry under the 


new tariff is claimed by their importers, 
on the ground that affidavits are either 


lacking from the living artists who 


the subjects de 


picted, and that affidavits in the case of 


are the originals of 
others whose painters are dead, are also 


authorities, 


lacking from competent 
that these also are the original subjects 
depicted. In other words, the new art 
clauses are construed as prohibiting the 
free entry of any replicas of paintings 


produced during the past century, 





This construction of the new tariff’s 
art clauses has led, as said above, to 
iereat inconvenience and confusion, es- 
the the 


modern painters now deceased. A re 


|pecially in case of works of 
|plica, as it is understood in the art 


| 

|} world, is a repetition, perhaps even 
la tenth, of a subject or scene painted 
by the 


changes in repetitions of the original 


artist himself. He may 


subject or scene in drawing or 
but as long as the general subject is the 
same it remains a replica, and differs 
from a copy, which is a repetition by 
another hand. 


Now 


rule, as to which of 


who can make affidavit, as a 


two or more re- 
plicas of the same subject or scene is 
the absolute original? 

Which 


famous “Horse Fairs,” 


and 
did the late Ro- 

Which is the 
original of the seven known “Spring- 
times,” painted by the late P. A. Cot? 
The late Mr. Hearn was convinced that 
he owned the original “Blue Boy” of 
Gainsborough, the Duke of 
Westminster affirms that his picture of 


one of her five known 


sa Bonheur first paint? 


while 


which cannot be passed without a duty |the inconsistency of their ruling. 


painted some of them, that the works| 


make | 


color, |, 


press to you—for reference to the Washing- 
ton authorities—our exceeding surprise at 
If the pic- 
|ture is not of an immoral tendency, or sug- 
gestion, why should it not be permissible to 
reproduce it on the front as well as on 
jan inside page? Differing from other pub- 
ilishers, we took what seemed to us the 
courteous and wise course of submitting 
ithis picture to you before reproducing and 
publishing the same. 

It is this 
brings questions lke 


sort of thing that, naturally, 
this into the news 
papers and emphasizes the seeming hypoc- 
risy and prudery of our Governmental regu- 


lations as to the reproduction of pictures 


truly, 


CAN \R1 


Yours very 
\MER News Ce 
Keb. 6, 1914 

TONETTI MAKES PROTEST. 

\ mild sensation has been caused in 
New York architectural and sculpture 
circles by a circular letter sent out by 
F. M. L ‘ 
members of the Architectural League 
of New York, inviting them 
lhim in a revolt, against what he calls 
“favoritism” on the part of the Juries 
Committees on the Architectural 
hibition which Sun 
the Fine Arts Building 

Mr. Tonetti asserts that the best positions 
it the annual exhibition are given. not to 
he best work, but to the creations of the 





1 
and 


| Cague ¢ closed 


iday last at 


jmembers of the committees and juries. He 
hints that the awards of the gold medals for 
the best and most distinctive work of exhib- 
itors are not awarded on merit but through 
favoritism. He protest against the award 


jof the league’s medal for sculpture this 
year to Karl Bitter. 

He charges that because of existing con- 
ditions not only artists but the public have 
lost interest in the annual exhibitions. He 
complains, not only against the jury that 
judged the sculpture in the exhibition, but 
also against the committee which selected | 
and placed the sculpture at the exhibition. | 
Tonetti offered several pieces of sculpture, | 
two of which were accepted and were| 
placed in the Vanderbilt Gallery at the ex-| 
hibition. 

As a remedy for all these charged abuses, 
Mr. Tonetti suggests that: “First, no juror | 
shall be permitted to exhibit; Second, no | 
juror shall compete for an award to be| 

: oa | 
made by the jury on which he serves; Third, | 
the jusy must, if called upon, give its rea-| 
sons for the refusal of the work of recog- | 
nized artists.” 

He further says: “In order that our ex- 





the same subject is the original, and 





fusion. 


critics differ as to whether Mr. Hearn’s 


hibitions may regain the place they have 
lost and the interest of the artists, art! 
lovers and the public revived in them it 


Ponetti, the sculptor, to the| 


to join | 


1 ( AMERICAN 


COLLECTOR’S DEPARTMENT. 
| Photographs of pictures, furniture 
and art objects of all kinds on which 
their owners desire information, as to 
history, originality or value, through 


| correspondence which their reproduc- 


tion may educe—may be sent to the 
ART NEWS office, addressed to above 
department, with notice, letter or docu- 
ments, relating to the same, and will be 
reproduced for a nominal fee, to cover 
cost of reproduction. 








IS IT A DA VINCI? (No. 20) 


Art NEws. 


I am sending you a photo. of an early 
Florentine portrait, of Ginevra Benci, which 
some people think may be by Da Vinci. 
Will you kindly give me your opinion? 


R. W. 


Editor AMERICAN 


Boston, Mat 3 


Chippendale Chair (No. 19) 
Editor AMERICAN ArT NEws. 

Your correspondent need have no fear 
as to the authenticity of his Chippendale 
chair, which appeared in your issue of 
Keb. 28. Mr. C. H. E. Griffith, 7 East 41 
St., N. Y. tells me that Chippendale made 
all his early chairs with cabriole shaped 
legs, some having a fleur de lis instead of 
the acanthus leaf on the knee, as in your 
correspondent’s example. The later chairs 
had straight legs only. 





Collector. 
N. Y. City, March 2. 
CORRESPONDENCE. 
Reed Not Reich. 
| Editor AMERICAN ArT NeEws. 


Dear Sir: 
In the notice which you kindly inserted 
7 our recent exhibition of works 
by Philip Little and Earl H. Reed, the print- 
er interpreted the latter’s name as Emil H. 


(Feb. 4? 


| Reich. Insomuch as all artists so appreciate 

notice in the American Art News, will you 
kindly correct the mistake in justice to Mr. 
Reed 


Yours very truly, 


Mrs. W. G. Young. 


Sec’y Milwaukee Art Soc’y 
Milwaukee, Wis., 
Keb. 22, 1914. 
Great News! 
Editor AMERICAN ArT NEws. 


Dear Sir: 
“Nude Descending a Stairway Stolen.”— 
\rt News, Feb. 28.) 

Another elopement, sure! He 
her is to be congratulated. 


pity the thief! 


who lost 
But oh, how I 
Mona Lisa. 
N. Y., Mar. 3, 1914. 


De Biron Sale. 
The Marquis de Biron’s large collection 
of XVIII century art works is, according 
to the Paris “Herald,” to be sold on June 





|8 and following days at the Georges Petit 


Galleries, Paris. 








will be necessary to have a disinterested 
jury—one composed of men of ability, ex- 
perience and integrity, who can be depended 
upon to choose and place the work to be 
exhibited upon its merits, without fear or 
favor, entirely independent of obligations 
to any one, and whose decisions will be 
without an ‘axe to grind.’” 

It is reported that the League will hold 
a meeting to discuss the sculptor’s charges. 
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LONDON LETTER. 
London, Feb, 27, 1914. 

The Memorial to the late Sir \Vil- 
liam Orchardson executed by \WV. Rey- 
nolds Stephens, Vice-President of the 
Royal Society of British Sculptors, has 
now been installed in the crypt of St. 
Paul’s Cathedral. The poor light which 
illumines this portion of the edifice has 
been responsible for suggesting to the 
sculptor the use of various materials 
of contrasting effects and the success 
of the memorial has amply justified his 
methods. The two figures of Napoleon 
and of The larmer’s Daughter, drawn 
from the artist’s two most famous pic- 
tures, are of gilt metal, while white 
alabaster upon grey black granite forms 
the basis of the structure, red marble 
being introduced in several subsidiary 
details. ‘The nation being already in 
possession of Onslow F[ord’s well- 
known portrait of the late artist, Mr. 
Reynolds Stephens wisely decided that 


a memorial which should be reminis- 
cent of the work which he achieved 
would be more acceptable than the 
usual memorial statue. 
The Wilton Diptych. 
Will America, it is being asked, be the fu- 


ture place of the Wilton Diptych, which is 
about to be offered for sale by the Earl of 
Pembroke and Montgomery This is by no 
means improbable, as the sum asked is so 
large that it is unlikely that the money will 


be forthcoming from any municipal source.! ture iL 
labout 1870, was sold for $300. 


A deal of controversy has been waged 
around the painting, its origin having been 
severally attributed to Flanders, Italy and 
England. In any case it is probably the 
work of some mediaeval order of monks, 
wrought in the days before oils had taken 
the place of tempera, and the late 14th cen- 
tury is approximately the date of its com- 
pletion. The subject represents King Rich- 
ard II with Patron Saints against a 
background burnished gold, patterned 


his 
ol 


in dots and squares. It is believed to have 
been given by Queen Elizabeth to Lord 
Lumley and eventually to have passed to 
King Charles I. 


Furniture Museum. 

Next month will see the opening of a new 
London Museum, devoted entirely to furni 
ture. Its object will be wholly educatioual 
and the fact that it is to be housed in Shore- 
ditch, in the very center of the furniture 
and joinery industry, will render it of es 
pecial service to those whose purposes it 
intended to serve. The lronmonger’s 
\lmhouses, in which the exhibits are to be 
housed are themselves a fine example of 
early 18th century architecture, and ther 
moderate size renders them particularly suit 
able for a specialized museum. All the fine 
examples of furniture which have been col- 
lected by the London County Council in 
course of the wholesale demolition § of 
houses which has taken place during the last 
few years, will be housed here and the chro 
nological arrangement of the exhibits should 
render them of extreme value to students. 
It is also intended to make generous provi- 
sion for evening lectures as well as for ten 
minute talks and walks around the rooms 
for local workmen during their luncheon 
hour under the guidance of the Curator. 

The Late Alfred East. 

The Memorial exhibition of the work of 
the late Sir Alfred East at the Leicester 
Galleries, Leicester Square, is characteristic 
of the artist’s qualities as well as of his de 
fects. Charming regards color and al- 
ways evincing that conscientious craftsman 
ship which is so distinctive of everything 
that emanated from his brush, there is yet 
in the majority of the canvases, a lack of 
concentration and of virility, which prevents 
them from ever standing in the forefront of 
artistic achievement. On the other hand, 
one cannot but feel gratitude for a genius 
which was so distinctly soothing and har 
monious in spirit and appreciation of a mind 
which scorned any but sincere, direct meth- 
ods of craftsmanship. 

Portrait Painters’ Display. 

Some interesting work is to be seen at the 
exhibition of the Modern Society of Portrait 
Painters at the Royal Institute of Painters 
in Watercolors, although at the same time 
there is much which is scarcely worthy of 
exhibition. Among the former, however, is 
Glyn Philpot’s “Portrait of Karsavina” and 
that of “Sir Philip Sassoon,” both striking 
and individual achievements. Mr. G. W. 
Lambert is another portrait-painter who sel- 
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as 


dom disappoints his admirers, and Mr. Ger-| Ricketts’ art galleries, 


ald Festus Kelly is likewise one who has 
asserted his claim to be placed among the 
ranks of our most successful artists in this 
line. The unconventional is well represent- 
ed in the work of several of our younger 
men. L. G.-S. 


PHILADELPHIA. 

W. J]. Beauley, G. Cimiotti, Jr.. Howard 
Giles, W. D. Paddock, Arthur Schneider and 
Harry Franklin Waltman, a group of artist 
members of the Salmagund: Club, N. Y., 
opened Tuesday last at the Art Club of an 
exhibition of their paintings 

he Board of Managers of the Academy of 
Fellowship announce they will award, Mar. 
12, of $100 for the best work or 
works in paintings or sculpture in the cur- 
rent exhibition by a member of the Fellow- 
ship who has been a regularly registered 
student in the Academy School within the 
last tem years. The prize is to be awarded 
by a vote of the active members who have 
paid their dues for the year 1914, and who 
have visited the exhibition before voting. 

The exhibition of oils and water colors 
by Miss Elizabeth Schwartz at the Plastic 
Club, will run until March 13. 

Some 62 canvases, impressions of painting 
trips through Cornwall, Killarney, County 
Donegal, Nova Scotia and Maine, are shown 
a Plastic Club. They the work 
of Miss Mary Butler, a local artist who has 
won honors in other cities as well as here. 

\ of local newspaper artists have 
banded into the Society of Philadelphia 
Newspaper Artists and have opened an ex 


a prize 


t the are 


score 


hibition in the Mint Arcade Building. 
The sale of the collection of paintings 
formed by former Governor of Idaho W. 


M. Bunn, and a N. Y. dealer at the Free- 


man Art Gallery last week realized low 
prices. The highest price, $1,050, was given 
for a “Harmony in Green and Red,” attrib- 


uted to Whistler. A rural scene in Holland 
given to Van Marke was sold for $325. 
“Venetian Scene,’ attributed to Ziem, 


brought $210, as also did the colorful “Pres- 
entation,” signed Benjamin West. A _ pic- 
attributed to Daubigny, and painted 


Nearly 2,000 autographs of individuals dis-| 


tinguished in American history and social 
life was sold in Stan. V. Henkels’ Gallery, 
this week. A historical letter from Zebu- 


lon B. Vance, one time Governor of North 
Carolina, written during the Civil War, was 
sold for $130. 

\n autograph poem, “The Chambered 
Nautilus,” by Oliver Wendell Holmes, was 
sold for $64 after sharp bidding 

The memorable letter demanding the sur- 
render of Fort Sumter from Francis W. 
Pickens, Gov. of South Carolina, to Major 
\nderson, brought a scant price of $42.50. 
The autograph of Sarah Jane Hale, author 
and editor, and a note from Nathaniel Haw- 


thorne to L. A. Ruette were sold at low 
prices 

The bequests of pictures and art col- 
lections to the Pa. Academy, the Pa. Mu- 
seum and School of Industrial Arts, and 
particularly the setting aside of a sum ol 
money to provide for a gold medal to be 


awarded annually at the Academy, by the 
late Charles E. Dana, are all timely. 

With its special bequest the Academy 
will be in position to award nine medals 
and prizes at the annual exhibitions, which 
is a royal list, indeed, and, taken in connec- 


tion with the unusual number of scholar- 
ships annually awarded, places the Academy 
in a unique position. In recognizing his 
own metier, Mr. Dana did a very grace- 
ful thing and gave a medal for a _ par- 
ticular form of art which had not been 


recognized in the special endowments. 

\ Bill was introduced in Congress Feb. 20 
by Representative Lewis of Pennsylvania, 
carrying with it $250,000, to defray expenses 
tor authorizing the Director of the Philadel- 
phia Mint and the Secretary of the Treasury 
of the United States to select a design for} 
a souvenir medal commemorative of the} 
opening of the Panama Canal. The pro- 
ceeds from the sale of one million of these 
medals are to be used for the purpose of ex- 
tending the National Coin Collection in the 
Philadelphia Mint. The price at which the 
niedal is to be sold is also to be fixed by the 
same officials. American sculptors and med- 
allists will probably have an opportunity, if 
the Bill passed, of competing for the 
honor of making the medal. 

Eugene Castello. 
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Indianapolis. 

The-John Herron Art Museum now has 
hanging on the walls of the printroom, 16 
interesting original drawings which have 
been acquired recently. They are repre- 
sentative of a group of famous English art- 
ranging from 1800 to 1900, including 
Turner, Prout, Ruskin and Burne-Jones. 

Buffalo. 

Some 70 Buffalo artists opened a com-| 
prehensive exhibition of their work at the| 
Albright Gallery, Feb. 19. 

Milwaukee. 


ists 


Gaetano 


portraits and landscapes at 


first mention at the Local Artists’ exhibi- 
tion last Spring. 


Reinhardt’s Gallery is showing a typical| Beach f ¢ ' 
Williams’ figures in| Sparks, Stuart Davis, Glenn Coleman, Glin 
| tenkamp, 
land K. R. Chamberlain, are represented. 


example of Ballard 
XVIII century costumes gracefully grouped 
against a gray-green landscape. 


3usalacchi, who is exhibiting oil! Many of the drawings have appeared 
Moulton &| “The Masses,” 
was the winner of|in St. Louis under the auspices of the Art} 


BOSTON. 
Given under the auspices of the ambi- 
tious Copley Society, smart Boston, “au pied 
de guerre,” was present in force at the “Pri 


vate View” of the exhibition of “Portraits 
by Living Painters,” in Copley Hall, Tues 
day evening. 

These functions are peculiarly Boston 
esque, and afford an opportunity tor the 
poor and holy to gaze upon the rich and 
unrighteous, and the counterfeit present- 
ments of the latter on the walls. ‘Near la- 
dies and gentlemen” they seem, at least, 
upon this wall. The Hall presents, there- 
fore, a handsome and even sumptuous ap- 
pearance, especially as the frames of the 


pictures are consistently expensive, 

Sargent and Cecelia Beaux, rather domi- 
nate the show, although the French Impres- 
sionists hold up their end with consider- 
able eclat—not to say aplomb. 

Boston’s local art deity Tarbell is hand- 
somely represented by three canvases in 
which he proves that it is not impossible to 
produce a picture, even when making a 
portrait! His portrait of “Mrs. L one 
of the most distinguished works in the dis- 
play. 

Che Chef-d’oeuvre of the show is popular-| 
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ly admitted to be Sargent’s brilliant and | same 


gracious portrait of “Mrs. Fiske Warren and | 
Daughter.” More conservative in treat-| 
ment, but equally meritorious is his portrait 
of “Mrs. Endicott,” which occupies the cen-| 
ter of one wall. | 
A portrait rare charm and intimate 
characterization is by Adelaide Cole Chase, | 
a small canvas, not eclipsed by its more 
Hamboyant neighbors. 
Robert Vonnoh’s 
Charles Francis 
side of the stage, the light being particularly | 
“becoming” to the whole arrangement. 
Howard Cushing’s “Portrait of Mrs. C.”| 
is rather exotic and charmingly “modish.” | 
William Paxton has a remarkably able 
portrait of a model young woman, whose re-| 
cent use of a “vanity box,” is somewhat ap- 
parent. This is hung near a sturdy portrait 


striking portrait of 
\dams is well hung on one} 


| 


by Joseph De Camp, the j  taposition be- 
coming to neither. 

A center of attraction is Louis Kron 
berg’s portrait of “M. Jean Guiffrey,” the 


French director of the art museum, who is 
the only hope of Boston’s modern painters. 
Frank Benson has two characteristic ex- 
amples which illumine an otherwise dull 
corner. William Thorne’s portraits of two 
ladies are smug wooden things, which can- 
not be imagined to represent flesh and blood 
beings 
Zorn’s “Portrait of a Gentleman,” is some 
what title The humanity 
the 


mish acing as to 


human effect of 


ot is sacrificed to an 

light. J. J. Shannon’s “Portrait of Lady,” 
in a blue gown with massive lace decora- 
tion, 1s obstreperous in brush work, and 


disconcerting in color; being a large canvas 
it however, given a prominent place on 
the wall. 

Gari Melcher’s portrait of himself, and a 
chamois colored waistcoat, in close con- 
fabulation with the estimable representative 
of the German government, is the “tour de 
force” of the show. 

The stage at the end of Copley Hall is 
“splenderiforously” occupied by a big can- 
vas by Henri Caro-Delvaille of three Amer- 
icans, translated into French, a decorative- 
lyltreated portrait of a master of the! 
Hounds by Charles Hopkinson, and an ex- 
uberantly colored canvas by Richard An- 
drew. 

An exhibition illustrating the history of | 
engraving on copper has been placed in the 
print room of the Fogg Museum. Some of| 
the finest and most valuable prints from the | 
Gray and Randall collections are shown! 
including an Otto print, a unique impres- 
sion, the Assumption of the Virgin, formerly 
attributed to Botticelli, choice impressions 
of Durer, among them the “Knight and| 
Death,” “St. Jerome,” and “Melancholia,” 
and many others from the earliest times to 
the present day. 

In the main gallery of the Museum two 
oils, loaned by Mrs. John Elliott, have re- 
cently been placed on exhibition. One is| 
an Assumption of the Virgin, by the 16th! 
century Flemish master, and another rep-| 
resents the head of King Philip II of Spain. | 
This last is evidently a fragment of a once 
larger picture and has been ascribed to 
Pantoja de la Cruz. 

John Doe. 
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COLUMBUS (OHIO). 

An exhibition of oils, watercolors and 
drawings by contemporary American artists 
opens today at the Art School Galleries. | 
in| 
and were recently exhibited! 


Club of that city. George Bellows, John) 


|Sloan, Art Young, Chas. A. Winter, Alice| 


Winter, Maurice Becker, G. S 


R. W. Bergman, Lee Warthen, 


PARIS LETTER. 
Paris, Feb. 22, 1914. 
\With artists, the penalty of great- 
ness is to have their works forged, and 
loulouse-Lautrec has not escaped this 
any more than 


Degas. Forgeries of 


the works of both these painters—and 
of many of their contemporaries—are 
common enough in these days. Not 


long ago a M, Félix Desgranges, a 
painter little known to fame, was pass- 
ing along the Kue Bonaparte, when he 
saw in a shop window a sketch repre- 
senting group of ballet dancers, 
signed *loulouse-Lautrec.” M. Des- 
granges was surprised at the signature, 
for he recognized the sketch as his own 
work, the 


a 


inquired price, and was 
quoted $000. Many artists would be 
flattered to find that their work had 
passed for that of loulouse-Lautrec 


jand, perhaps, M. Desgranges was not 


really much displeased; but, all the 
he has brought an action against 
the dealer who offered the picture for 
sale from whom he claims $5,000 dam- 
ages. ‘The was heard, and the 
Court is taking a fortnight to consider 
its judgment. Its hesitation is not, per- 
haps, surprising, for, while Toulouse- 
Lautrec, if he were still alive, might 
reasonably ask for damages, it 1s not 
very clear what damage M. Desgranges 
has sustained by being mistaken for 
Toulouse-Lautrec. In any case it is to 
be hoped that the false signature will 
be removed, and that the dealer in 
question will be more careful in future. 


case 


The news of the death in America of Mr. 
P. A. Gross has been received with deep 
regret by his many friends in the American 
colony in Paris. It is strange that Mr. 
Gross, after an absence of more than thirty 
years from his native country, should have 
returned to it only to die. He had intended 
to return here in April. 

No new exhibition of very striking inter- 


est has been opened of late but, in the 
Salon of the French Orientalist painters 
at the Grand Palais which as a whole is 
not very interesting, there is one very at- 


tractive room, devoted to the work of the 
Calcutta schooi oi native Indian painters. 
\dmirable both in color and design, the 
works exhibited are quite in the tradition of 
Indian painting but have, at the same time, 
a note of modernity. Georges Scott is show- 
ing at the Galerie La Boétie his large por- 
trait of the King of Greece, a conscientious 
production, in the manner of his master, 
the late Edouard Detaille. 


In the Auction Rooms. 


The art auctions have become much more 
interesting. Two sales of 18th century 
prints held by M. Desvouges and M. Lair- 
Dubreuil on Feb. 5-6 realized respectively 
$15,490 for 217 and $13,870 for 239 lots. At 
the former sale a print in colors of Debu- 
court’s “Deux Baisers,” with full margins, 
was bought by M. Gosselin for $2,000. The 
average prices were fair, but not high. On 
Feb. 11 M. Lair-Dubreuil obtained $21,280 
for 167 lots of tapestries and various art 
works, M. Bernheimer paying $5,400 for a 
set of ten Brussels XVI century tapestries. 
On the same day a sale of modern pictures 
and drawings by M. Baudoin realized $8,150 
for 168 lots, the highest price being that of 
1,056 for a watercolor by Lucien Simon, 
“Pendant le préche.” Engravings by 
Méryon fetched good prices at a sale of 
modern prints by M. Desvouges also on 
“eb. 11, Messrs. Colnaghi & Obach giving 
$440 each for the first states of “La Tour de 
Vhorloge,” “Tourelle de la rue de la Tixér- 
andie,” and “St. Etienne du Mont.” 

The American painter, William T. Dan- 
nat’s “A Little Boy,” has been purchased by 
the Government. 

Of pictures recently bought for the Lux- 
embourg are a portrait of Sem, the caricatur- 
ist, by Francois Fleming; a portrait of the 
painter, Roll, by Levy-Durhmer; “Brittany 
Scenes,” by Mathurin Meheut, and “A Tour- 
nament of the Fourteenth Century,” by Jean 
Paul Laurens. Sculptures purchased are 
works by Bouchard, Denys Puech and Saint- 
Marceaux. 

A Flemish painting of the Virgin and 
Child of the end of the 15th century, which 
M. Schnell bought for $1,782 at a sale on 
Feb. 14, has had a curious history. At the 
Dollfus sale in 1912, when it was cataloged 
as a work of Peter Christus, it fetched $5,- 
100; but, twenty years earlier, at a sale in 


_| which it was cataloged as a work of Van 


Dyck, it made only $396. 
Robert Dell. 
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CALENDAR OF SPECIAL NEW Anderson Auction Companv, Anderson Gal- with a press view on Friday next, Mar. 


YORK EXHIBITIONS. 





Arlington Galleries, 274 Madison Ave.— 
Paintings by Bernhard Gutman, to Mar. 
14. 

Braus Art Store, 717 Fifth Ave.—Exhibi- 
tion of paintings by Cornoyer, Kroll, Bo- 
ronda, Lie and McCrum, to Mar. 10. Etch- 
ings and dry points by Mortimer Mempes. 
Opens Mar, 11. 

Brooklyn Museum, Eastern Parkway—Ex- 
hibition of drawings by Edwin H. Blash- 
field, to Mar. 15. 

Carroll Gallery, 9 East 44 St.—Works by 
S. McDonald Wright and Morgan Rus- 
sell of Paris, to Mar. 18. 

Century Club, West 43 St.—Oils by Artist 
Members. 

Charles Gallery, 718 Fifth Ave.—Exhibition 
of Muhammedan-Persian art, arranged by 
Mr, H. K. Kevorkian of the Persian Gal- 
leries, London. Opens Mar. 14. 

City Club, 55 West 44 St.—Oils by Ameri- 
can artists. 

Daniel Gallery, 2 West 47 St.—Landscapes 
by Max Kuehne, to Mar. 17. 

Durand-Ruel Gallery, 12 East 57 St.—Paint- 
ings by Claude Monet, Mar. 22. 

Victor G, Fischer Galleries, 467 Fifth Ave. 
18th century paintings 
primitives. 

Folsom Galleries, 396 Fifth Ave.—Land- 
scapes and portraits by W. E. B. Stark- 
weather, to Mar. 16. Landscapes by late 
W. C. Fitler, Mar. 18-31. 

Hispanic Museum, 156 St. and B’way— 
Spanish art, etc. Daily and Sunday, 10 
A. M. to 5 P. M. free. 

Herter Gallery, 841 Madison Ave.—Oils by 
Ossip Linde. 

Frederick Keppel & Co., 4 East 39 St.— 
Etchings by Felix Buhot, to Mar. 28. 

Knoedler Galleries, 556 Fifth Ave.—Exhibi- 
tion of Oriental porcelains under aus- 
pices Japan Society, to Mar. 21. Rem- 
brandt etchings to Mar. 4. 

Kraushaar Gallery, 260 Fifth Ave.—Works 
by Alphonse Legros, to Mar. 21. 

Macbeth Galleries, 450 Fifth Ave.—Paint- 
ings and sculpture by Chester Beach, a 
St. L. Eberle and M,. Young, to Mar. 9. 
Works by deceased American artists, 
Mar. 10-30. Sketches by F. J. Waugh 
(Lower gallery). 

Macdowell Club, 1008 West 55 St.—Four- 
teenth Group. Oils by Women Artists, 
to Mar. 17. 

Metropolitan Museum, Central Park at 82 
St. East—Open daily from 10 A. M. to 
5 P. M.; Saturdays until 10 P. M.; Sun- 
days 1 P. M. to 5 P. M. Admission Mon- 
days and Fridays, 25 cents. Free other 
days. Morgan collection on public view. 

Montross Gallery, 550 Fifth Ave.—Oils by 
Horatio Walker, to Mar. 10. Bahr collec- 
tion early Chinese and Corean pottery, 

Moulton & Ricketts Galleries, 537 Fifth Ave. 
—Special exhibition early English land- 
scapes by Alfred Vickers. 

Museum ot French Art, 402 Madison Ave.— 
Exhibition by artist members. 

National Arts Club, 119 East 19 St.—Hun- 
garian peasant work, Mar. 12-26. 

New York Public Library, Print Gallery 
(Room 321).—Making of an etching, to 
Mar. 31. Stuart Gallery (Room 316)— 
—Etchings by Frank Brangwyn and 15th 
and 16th century engravings—on indefi- 
nitely. Illustrations and original plates 
by John Leech and cartoons and illus- 
trations by the late Sir John Tenniel. 

Powell Gallery, 983 Sixth Ave.—Paintings 
by Theo. B. Moora, to Mar. 21. 

Pratt Institute, Brooklyn—Exhibition of 
paintings by Charles Woodbury. 

Ralston Gallery, 567 Fifth Ave.—Etchings 
by D. Y. Cameron. 

Reinhardt Galleries, 565 Fifth Ave.—Recent 
paintings by Julius Rolshoven, Mar. 9-27. 

Scott & Fowles Gallery, 590 Fifth Ave.— 
Exhibition selected old Dutch masters, to 
Mar, 14. 

Snedecor Gallery, 107 West 46 St.—Land- 
scapes by Theodore K. Pembrooke, to 
Mar. 19. 

Strauss Gallery, 289 Fifth Ave.—Water- 
colors by Florence Robinson, to Apr. 1. 

St. Marks in the Bouerie, 2nd Ave. and 10 
St.—Paintings by Eugene Higgins, to 
Mar. 10. 

Theodore B. Starr Gallery, Fifth Ave. and 
47 St.—Sculvtures by Sara M. Greene. 
Union League Club—Venetian scenes by 

F. Hopkinson Smith, Mar. 12-18. 

Yamanaka Galleries, 254 Fifth Ave.—Hira 
Kawa collection of Japanese color prints, 
to Mar. 21. 


COMING BOOK AND ART AUCTIONS. 


New York 


American Art Association, American Art 
Galleries, 6 East 23 St.—Collection of old 
English lustre and other glass, pewter, 
Colonial furniture and other art objects, 
Mar. 9-11, 2.30 P. M. Combination sale 
of pictures, Plaza Ballroom, Mar. 17-18, 
8.15 P. M. Am’n Art Galleries, Mar. 19- 
20, 8.15 P. M. 


and German. 


leries, 284 Madison Ave.—Americana con- 
signed by the Hudson City Book Co., af- 
ternoons of Wednesday and Thursday, 
Mar. 11 and 12. Autographs, being Part 
III of the John Boyd Thacher Library, 
afternoon and evening of Friday, Mar. 13. 

Fifth Avenue Auction Rooms, 333-341 
Fourth Ave.—Valuable antiques and ob- 
jets de vertu, collected by Mr. Edward 
J. LaPlace, Mar. 9-14, 2:00 P. M. 

Metropolitan Art Association, Anderson Gal- 
leries 15-17 East 40 St.—Civil war collec- 
tion, Part III of the Lambert Library, af- 
ternoons and evenings of Monday and 
Tuesday, Mar. 9 and 10. On exhibition 
Mar. 7 to sale in six afternoon sessions 
beginning Monday, Mar. 16: Antique Fur- 
niture, Objects of Art, and foreign Mod- 
els collected by Raimondo C. Aimone of 
New York. On exhibition Mar. 7 to sale 
on evenings of Thursday and Friday, Mar. 
19 and 20, Jaanese Textiles and Chinese 
and Japanese Objects of Art collected by 
Louis ©, Charnley of New York. 

Merwin Sales Co., 16 East 40 St.—The C. A. 
Quincy Norton collection of antique 
historical books, Tuesday, Mar. 10, 2:15 
and 8:15 P. M. 

Silo’s Fifth Avenue Art Galleries, 546 Fifth 
Ave.—Pictures consigned to Edward 
Brandus by foreign owners, on exhibition 
Mar. 9 until sale, Mar. 12-13, 8.15 P. M. 


[EXHIBITIONS NOW ON| 


ORIENTAL POTTERIES AT 
KNOEDLER'S. 

The mouths of other collectors will 
water, and the general public will won 
der, when the values are quoted, at the 
‘loan collection of Chinese, Corean and 
\Japanese Potteries, under the auspices 
of the Japan Society, now shown at the 
'Knoedler Galleries, 556 Fifth Ave., to 
remain until March 21. Sang de Boeuf 
and Mustard Yellow!—but it is a su- 
perb show that every collector and 
‘dealer will visit, and they will come, 
'too, from cities far and near. 
| The specimens which make such a 
(brilliant showing of shapes, colors and 
lusters in the large gallery and the 
great entrance foyer of the establish 
iment, come from the collections of the 








iSmithsonian Institution (lreer Collec 


ition), Mmes. H. O. Havemeyer and J. 


1A. Logan and Messrs. Samuel T. Pe 
iters, Lloward Mansfield, R. H. Wil- 
liams, John Platt, Samuel Colman, 
Harold G. Henderson, Alfred N. Bea 
dleston, R. FE. Moore, S. Yamanaka 
and Wang, of Shanghai. 

The committee of the Japan Society, 


which has arranged the display of 372 ex- 
}amples, Messrs. Samuel T. 
Peters, Charles L. Freer, D. J. R.. Ushikubo, 
Mataichi Mija, Alexander Tison, Howard 
Manstield, Lindsay Russell and Eugene C. 
Worden. The selected examples, forming 
the collection, are authenticated as follows: 
the Chinese and Corean, by Mr. R. L. Hob- 


consists ol 


son, B. A., of the British Museum and the 
Japanese by Edward S. Morse, M. A. The 
descriptions and classifications of the ex- 


hibits of Japanese pottery shown are by Mr 
Dana H, Carroll 

Mr. Morse, in his prefatory note to the 
Japanese potteries, says that though he was 
jfamihar with them = individually, he was 
lamazed by “the strength and value of the 
objects when brought together in this way. 
The main purpose of the Society was to as- 
semble the glazed, rather than the decorated 
pieces Che rich and deep glazes of Owari 
and Omi are shown in the Shino and Akat- 
su Oribe and the Shigaraki bowl and jar. 
Some of the pieces are unique, as, for ex- 
ample, the old Bizen flower jar with 
splash of some metallic oxide resembling 
silver, the rich reds of Shigaraki, while the 
bowl of Kintaro of Sado far above the 
usual work of this potter.” 

Mr. Hobson has a somewhat longer pref- 
atory note, which is really a most informing 
little essay on Chinese and Corean potters’ 
work. The Corean wares come mostly from 
tombs, show signs of burial, and all appear 
belong to the Korai period (936-1392 A. 
1.), when the potteries of the then capital 
Sungdo were justly renowned. The Chinese 
examples consist of soft Chun ware, Celadon 
ware, Tz’uchou ware, Ting Yao and Kuang- 
tung, among other ware. 


Is 


; 
to 


Muhammedan-Persian Art Display. 

\ remarkable exhibition of Muham- 
medan-Persian Art has been arranged 
by the Persian Art Galleries of London, 
to open in the Charles Galleries, No. 
718 Fifth Ave., Saturday next, Mar. 14. 


its | 


13. 

The exhibition will have many ob- 
jects recently excavated in Persia, un- 
der the direction of Mr. H. Kevorkian, 
and in it will be also shown the famous 
| Mihrab (Prayer Niche) erected in the 
|XIII century by Hulaga-Khan, the con- 
queror of the Khalifate. 

A rarely varied and choice collection 


of XI-XIII century Persian Pictorial 
Art will also be shown in the exhibi- 
tion. 


XVI Century Portraits at Ehrich’s. 


Kleven XVI century portraits, including 
four by Antonio Moro, are on exhibition 
at the Ehrich Galleries, No. 707 Fifth Ave., 
and are worthy the attention of collectors 
and art lovers. 

No more” satistying and = satistactory 
smaller art display has been held this sea- 
son in this town Ihe examples have all 
been well chosen and are unusually choice 
and rich in quality. 

Of the four Moro portraits, the com- 
panion pair of a Spanish Patrician, Senor 
del Rio and wife, are exceptionally inter- 
esting, although the former is the stronger 
and richer in quality. The three quarter 
length standing presentment of a “Gentle- 
man,” is also exceedingly rich in color and 
line 1m expression. Good also is the small 
| bust of a young Spanish Prince. The four 
examples are typical of Moro’s brush in 
every way. 

Lhe ne large standing portrait Of a 
Man With Dog,” by Pourbus, seen betore 
at these Galleries, is very suggestive ot 
Rubens in color quality and treatment, an 
exceptionally strong example. There is a 
half length of a “Man in Armor” by El 
(sreco—a’ characteristic work, and = an 


equally striking “Portrait of a Gentleman” 
by Joost van Cleef—a rarely fine example. 

Typical and superior examples of Lucas 
Cranach “Portrait of a Lady’; by Am- 
brosius Benson, “Portrait of a Gentleman” 
and of Christopher Benson, “Portrait of 
Conrad Zeller,” complete this most in- 
teresting display. 

Rare Prints of Japan. 

Probably the choicest collection of Japa 
nese color prints ever publicly shown in 
New York that of Mr. K. Hirakawa ot 
Tokio now at the Yamanaka Gallery to re 
main to Mar. 21. The owner, whose frontis 
piece portrait, seated under his famous Hiro 


Is 


shige Kakemono, is faced by a brief biog- 
raphy written by D. J. RK. Ushikubo, the 
New York manager of the firm, is its Tokio 


representative and has been for thirty years 
one of its experts and buyers. 

Che 103 numbers in the catalog in some 
cases include several prints and they repre- 
sent 34 artists ranging from Moronobu Hi- 
shikawa (1638-1714) to Kunisada Utagawa 
(1786-1864). They are well worthy of the 
study of artists and art lovers; many of 


them are lacquer prints and a number were} 


colored by hand. Ina number of cases their 
beauty and delicacy extreme, while the 
character and coloring are remarkably fine. 
The earliest artist shows a couple of ladies 


1s 


in yellow gowns, the latest pictures on 
mica background, “An Actor As a Great 
Lawyer.” Shiucho Tamabawa shows some- 
thing akin to Manet and Renoir in his “A 
Lady after the Bath,” and “A Lady Making 
Her Toilet.” 

Hiroshige Ando has four interesting works 
ina “Snow Scene,” a “Swallow’s Dance 


Fan Design,” “Waves and Seabirds” and “A 
Parrot on a Cherry Tree.” Very interesting 
the exceedingly rare set of six 
landscapes by Hokkei Uwoya printed in dark 
and light blue and green. 
are the famous silk worm-set trip- 
tvch prints showing a night fete and “A Girl 
in a Salmon Dress Reading a Book.” 


Is 


Lawa 


F. D. Millet’s Studio Belongings. 

There was such a cheery way about the 
deeply lamented Frank, nobody called him 
Francis, LD. Millet, N. A., that the collection 
of paintings, studies and drawings he left 
after hi the “Titanic,” has a pecu- 
liar mterest and the sale at the American 
night, which will be re- 


s loss on 


\rt Galleries last 
ported next week, served to recall their au- 
thor most sympathetically to both mind and 
heart. The catalog had an interesting ap- 
preciation by Sylvester Baxter. A souvenir 
of the artist’s public work was shown in 
the original “Studies for the Treaty of the 
Traverse des Sioux,” now in the Governor’s 
Room of the capitol at St. Paul. The strong 
clean and sympathetic art of Mr. Millet was 
displayed in such paintings as “Wandering 
Thoughts,” “The Proposal,” the “Portrait 
of a Young Woman” and the sturdy “An 
Old Kitchen at Stanton, England.” A large 
portrait, very true to life, of William 
Winter. A second male portrait is of Mr 
Sidney Dillon, and the “Portrait of a Dutch- 
man,” the last the artist painted in Washing- 


is 


Jersey Side,” 


a} 


Chinese} 


By Utamaro Kita-| 


; gentlemen 


ton in 1911, might almost have been of the 
ate Mr. Cleveland. The drawings of Bal- 
kan peninsula scenes were capital. 


Rembrandt Prints at Knoedler’s. 


There are but few prints of Rembrandt’s 
chef d’oeuvre “Christ Healing the Sick” 
(The Hundred Guilder Print) known to be 
extant, and the beautiful impression now 
on view, with thirty-one other examples of 
his etched work, at Knoedler & Co.’s 556 
Fifth Ave., is the only one in the market 
and is held at $7,750. Next to this, in im- 
portance where all is of high interest is 
the famous “Three Trees.” 

Among the portraits are notable those of 
“Ephraim Bonus, Jewish Physician,” “Jan 
Cornelius Sylvius, Preacher” and “Jan An- 


tonides Van der Linden.” 

T ere is a beautiful impression of the 
' of “Christ Preaching,” known curious- 
ly as “La Petite Tombe” in allusion to a 
collector of that name. There are two 
Rembrandt’s mother portraits and a “Bust 


of an Old Man With Beard and 
White Sleeve.” 

Notable also are the impressions of the 
“Triumph of Mordecai” and “Beggars Re- 
ceiving Alms at the Door of a House.” 

The landscapes are as usual of extreme 
interest and include, “The View of Amster- 
dam,” the “Cottage With the White Paling,” 
“Canal With a Large Boat and Bridge,” 
“Landscape With a Square Tower” and “The 
Three Cottages.” 


Flowing 





Cameron Etchings at Ralston Gallery. 

\ small, but strong and attractive display 
of 28 etchings by D. Y. Cameron, the 
Scotch artist, is on at the Ralston Galleries 
No. 567 Fifth Ave. 

The plates have 
knowledge, care and 
give a delightful idea of the range and 
variety of Cameron’s needle. Here are 
the colorful, poetical “Ben Lodi,” the pic- 
turesque “Dinant,” the beautiful “Val- 


been selected with 


discrimination, and 


ley of the Meuse,” (a Daubigny of 
etchings), the equally beautiful “Valley 
of the Meuse,” the Whistlerian “Mar’s 
Work,” the splendidly composed ‘Wind- 
mill,” and the rarely alluring “Old St. 


Etienne.” 

Cameron in these plates again evidences 
his claim to a high place in the front rank 
ot modern etchers. 


Max Kuehne at Daniel Gallery. 


MaxkKuehne,a sane and healthy American 


painter of landscapes, street scenes and 
compositions, is holding his first collec- 
tive exhibition at the Daniel Galleries, 2 
West 44 St. through March 17. With the 
color quality of his work the art public 
is already familiar, as he has exhibited in 


important displays throughout the country. 
The present display gives evidence of 
marked advancement over any of his 
previous good work. In his “Old Houses, 
St. Ives,” there is a sense of proportion and 
beauty of color, “St. John’s Cathedral— 
London” is picturesquely rendered and “Up 
the Hudson” is full of light and air, “Along 
South Street” a New York scene, has 
poetry, combined with realism, “From the 
“Abandoned Quarry,” “Across 
and “The Palisades” are dis- 
canvases. 


the River” 
tinctive 


“New Art” at Carroll Gallery. 

Morgan Russell and S. MacDonald 
Wright, exponents of the newest phase of 
the “new art,” are holding a joint exhibition 
at the Carroll Galleries, 9 East 44 St., 
through March 16, “Synchromism” is the 
name given to their artistic discoveries, 
which, as far as the normal eye can judge, 
is nothing more than a further exploitation 


of the various “isms,” displayed last year 
at the Armory Show. 

The humat gure is incidentally em- 
ployed by these young men to express their 
color emotions, and the result is green, 
blue, purple and flaming red ladies and 


“in the nude,” which in some ot 
the works are confused with moons, trees, 
stars and red and blue skies. There is ab- 
solutely no composition, the visitor is 
told, but merely forms unconsciously 
shaped by “color inspirations.” 

Willard H. White in the foreword to the 
catalog says of the exhibitors. “They have 
rought into modern painting something 
tangible and concrete to take the place of 





vague speculations. They have shown in 
what direction the efforts of painting 
should turn.” Have they? 
Early Chinese Pottery, 
The collection of Mr. A. W. Bahr fur- 


nishes the exhibition of early Chinese pot- 
tery of the Han, T’ang, Sung, Yuan and 
Ming Dynasties which remains until Mar. 
14, at the Montross Gallery, 550 Fifth Ave. 
Notable among the 86 exhibits, some of 
which are reproduced by photo-plates in the 
catalog, is the pig-stye with three pigs, in 
pottery. of the Han Dynasty (206 B. 
220 A ); the fine “Vase with Blue Glaze 
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and White Patches,” of the Sung Dynasty | 
(960—1280 A. D.); the “Flower Dish with 
Rare Red and Blue Glazes,” and bottle with | 
inscriptions of the same period; the oil lamp 
with cover, with Clair-de-Lune glaze, of the | 
Yuan Dynasty (1280-1368 A. D.) and the 
early Ming (1368—1644 A. D.) Celadon 
shrine. 





Women Painters at Macdowell Club. | 

Following closely an exhibition by eight 
strong men painters, at the Macdowell Club 
last week, comes a group of well-known 
women artists, whose works are quite as) 
good as those of their men predecessors. 
Elizabeth N. Watrous, always original, | 
shows four interesting figure compositions, 
and one landscape, A. A. Wigand, a typi- 
cally good group, one, her “Woman tead- 
ing a Letter,” shown in Washingtc Inst 
year. The rich color and jewel-like quality 
of this canvas ingratiates. Her “Evening 
Light” and “Peonies” are also good. Alice 
Beach Winter is represented by eight ex 
amples faithfully rendered, the most attrac- 
tive “The Little Doll,” one of her child com- 
positions, and “A Garden Pool.” Marion 
Swinton’s portrait of Mrs. Joseph Casey, 
faithful in character and charming in ex- 
pression, is a commission from the Daught- 
ers of the American Revolution, and will] 
hang in their new home in this city. Her| 
full-length presentment of Alice P. T. De 
Haas is an excellent likeness and is good 
in arrangement. 

Maria W. Stone shows decorative quality | 
in “The Blue Pools of Tivoli,” which holds | 
the place of honor. Her “Bat” and “Pine 
Woods,” have richness of color and move 
ment. Edith Penman’s “The Japanese Bowl,” 
an interesting and well-chosen subject, is 
convincing. Not less attractive are her| 
beautifully colored “Still Life” and delicate- | 
ly-toned “Morning Mists.” Jane Peterson, 
that able and promising young artist, dis- 
plays Venetian scenes, vivid in color and full | 
of local atmosphere. Agnes M. Richmond| 
has four well-drawn figure pieces, all show-| 
ing steady advance. Adelaide Deming’s six] 
examples have almost a masculine touch, | 


and lovely in color and feeling are her'| 
“Winter—New England,” and “Evening—}| 
Santa Barbara.” Ada C. Murphy (Mrs.| 


Francis) is ably represented by “Georgiana,” | 
“In Autumn,” “November,” and “Edge of | 
Pool.” Harriette sowdoin’s “Idleness,” a} 
picture of Venetian boats, is excellent, and 
\lice P. T. de Haas, has a group of land- 
scapes and marines that do her credit. 


Monet at Durand-Ruel’s. 

There will open today at the Durand- 
Ruel Gallery, No. 12 East 57 St., an ex- 
hibition of a score or more of oils by 
Claude Monet, to remain through March 
21. The works to be shown, and which will 


be noticed next week, represent the suc-| 
cessive periods of the painter, from his 
earlier Boudinish examples to the 


Nympheas of his later years. 


B. Gutman at Arlington Galleries. 
Bernhard Gutman, recently returned from | 
a six-year stay in Europe, is holding for | 
the first time a “one man show” at the 
\rlington Galleries, 274 Madison Ave., 
through March 14. All of the subjects are 
European, many of them painted in 
tany, Italy and Paris. The artist is a real-| 
ist and sees his subjects with unflattering 
eye. There is, none the beauty of 
color and charm of composition in his land- 
scapes and figure pieces. His “Breton 
Woman with her Baby” is thoroughly sin- 
cere. The baby, who holds the centre of 
the picture, is alive and lovable, the com- 
position good and the figures well modeled. 
“After the Bath,’ another maternal sub- 
ject, is also good, and a portrait of the 
artist’s own baby, aged two, evidences the 
artist’s unusual skill in the rendition of 
childish character. The centre of the 
lery is given to a large “Nude,” recalling 
Manet in pose, high in key, with well- 
painted flesh and lovely in color. A word 
must be said for the artist’s flower pieces, 
which he renders with rare sympathy. 


srit- | 


less. 
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Starkweather at Folsom Gallery. 
Paintings by William E. 
are on view at the Folsom Galleries, 396 
Fifth Ave., through Mar. 16. The display 
comprises portraits and marines, painted in 
Italy, where the artist spends the greater 
part of his time. Honest character deline-| 
ation mark his portraits. “A Florentine 
Lady,” is a forceful work, well composed 
and in his presentment of “Mlle. Tomescu,”| 
he shows seriousness of purpose and ability| 
in a dignified and commanding work. 
Several of the marines which are brilliant 
in color were painted in Bermuda. Of these 
the most striking are “The Sea at Bermuda 
—August,” “A Bermudian Beach,” “The 
South Shore—Bermuda,” and “A Lily Field 
in Bloom,” the latter loaned by Mr. Archer 
M. Huntington. This work sparkles with 
life and has beauty of color. “Coral Reefs 
and Sea,” also loaned by Mr. Huntington, 
is a thoroughly good work. 


B. Starkweather 


ithe Grolier 


;to sign 
| Louvre looking from across the Seine 


| sailles, 


Felix Buhot, Peintre-Graveur. 

There is something so strong, sympa- 
thetic and attractive about the work of the 
late Felix Buhot, whose kindliness and ex- 
uberance ftlow often over the borders 
of his plates in the shape of “remarques,” 
which at times almost form frames, that 
even the stranger art lover comes to love 
the artist himself. It is a capital little ex- 
hibition of 59 prints now on to March 21, 
at the Keppel Gallery, 4 East 39 St., and it 


}is accompanied by the usual excellent cata- 


log with which an introduction by Léonce 
Benédite who is also the author of the 
little monograph on the artist, reprinted by 
permission of the “Revue de l’Art Ancien et 
Moderne,” of Paris and translated from the 
French by Mme. Buhot. 

The etcher may almost be said to have 
painted with the needle, so rich and velvety 
are his textures, and so virile and mordant 


|his line. There is even a strong suggestion 
of the quality of the lithograph in his 
works, and he is about the only modern 
etcher whose figures are as artistic as his 


architecture and his landscape. 

\mong the principal plates, the artist 
being equally at home in London and Paris, 
are “Westminster Bridge,” ‘Westminster 
Palace,” “Une Matinee d’Hiver au Quai de 
l’Hotel-Dieu,” and “La Place Pigalle,” 
“Country Neighbors” is as classic as a bit 
of Balzac. 


Tenniel Cartoons and Illustrations. 


The recent death of Sir John Tenniel, 
led to the organization of one of those 
little memorial shows which have become 


an established custom at the Print Room 
of the N. Y. Public Library 
Gallery one may make a rapid review of 


Fenniel’s career,, through his cartoons and 


illustrations. Of his “Punch” cartoons there | 


are shown, among others, his first (1851), 
the famous showing the British lion 
springing at the Indian tiger (1857), a num- 
ber of his inimitable hits at Disraeli and 
Gladstone, the noted “Dropping the Pilot,” 
(William Il watching Bismarck’s depar- 
ture), and some of the Lincoln caricatures, 
as well as the design—in which he and Tom 
Taylor made their amende honorable—pub- 
lished on the death of the martyr president. 

A strong note of forceful seriousness runs 
through all his work, but Tenniel could be 
quaintly humorous, as may be seen in vari- 
ous title-pages for “Punch,” here shown, A 
similar quality is apparent also in his delight- 
ful drawing for Lewis Carroll’s “Through 
the Looking Other books illus- 
trated by the artist are shown here, includ- 
ing his Dickens “Haunted Man.” 

There is also literature on the subject by 
his colleague, Linley Sambourne, who de- 
picts him as “The Black and White Knight,” 


one 


Glass.” 


and there is a droll sketch of him by the} 


late F. G. Attwood. ; 
This little show takes place in this gal- 
lery, while the memorial exhibits of the 


iwork of John Leech, Tenniel’s predecessor 


on “Punch,” are still on, both here and at 
Club. 
Watercolors by Florence Robinson. 

At the J. H. Strauss Gallery, 285 Fifth 
Ave. there is now on exhibition a collection 
of half a hundred watercolors by Florence 
Robinson, a pupil of Pierre Vignal, Harpig- 
nies and Dagnan-Bouveret, and a member 
of the French Société des Aquarellistes. 
Mrs. Robinson has exhibited at the Paris 
Salon and the Royal Society of Artists in 
London. Some of her works have been 
sold in France to the State and in this 
country to Harvard University, the Bos- 
ton Museum and the Cleveland Art School. 
Miss Robinson’s work is fresh in view- 
point, vigorous in statement, simple and ar- 
tistic in handling, and her master, Har- 
pignies, paid her the compliment of offering 
one of her works, a view of the 


Particularly brilliant, in its effect of sun- 
light flanked at either hand by shadow, is 
the “Street Scene in Guetaria, Spain,” and 
the handling of “Gardens Ravello” and 
“Cathedral, Caudebec, Normandy,” are at- 
tractively artistic. Paris furnishes an inter- 
esting series and there are glimpses of Ver- 
Caudebec, Granada, the Alhambra, 
Perugia, Florence, Rome and Ven- 
and in Holland. 


Assisi, 
ice, 
Legros As Painter and Sculptor. 

That vigorous artistic personality, Al- 
phonse Legros, stamps with an intensely 
personal seal, the little collection of six 
paintings and one pastel, which, with his 
noble bronze group, “A Woman of 
logne and Child,” from the Salon of 
appear at the Kraushaar Gallery, 260 Fifth 
Ave. The influence of Rembrandt, so 


strong in the largely handled etchings of| 


Legros, is also felt in the superb landscape, 
“The Storm,” with its magnificently 


scape with Horses,” returning to the barns, 
the “Woodcutters,” at the base of the two 
gaunt veterans of the forest; the very at- 
tractive “Souvenir de Bourgogne,” with the 
morning mists, rising from a lake and gilded 


In the Stuart | 


Bou- | 
1882 | 


up- 
rolling cloud masses; the low-toned “Land-| 


sik the landscape by the reappearing sun, 
and the “Two Priests in a Boat,” rowed 
along a river by two peasants, 

A strong little half-length 
“Young Girl Saying Her Rosary,’ and two 
“Normandy Peasants,” is a pastel showing 
an old and a young woman most tenderly 
treated yet in a virile manner. 





Art at City Club. 

Frederick Crane, chairman of the 
Committee of the City Club, has again suc- 
ceeded in giving the Club a thoroughly rep- 
resentative and good exhibition. The pres- 
ent display, which continues through March, 
comprises works by a number of well- 
known painters, and the exhibit is varied 
and harmonious. Cullen Yates shows the 


shows aj} 


Art | 


best picture he has painted in years, “The | 


Old Mill Race. Bolton Brown sends two 
nudes, delicate in color and refined in pre- 
sentment, while Lewis Cohen’s “Tower of 


St. Nicholas” is a richly colored, decorative 
work. Carroll Brown’s “Happy Land,” has 
poetry and realism to commend it. H. J 
Hildebrandt’s “Boats” is strong, and Fred- 
erick Crane’s “Old Mother Merrick,” a 
mountain scene, is typically good. “M. 
Gillot” is a strikingly faithful portrait by 
S. Montgomery Roosevelt. 

Charles Warren Eaton, Hobert Nichols, 
Leonard Ochtman, and John F. Carlson are 
represented by interesting examples. Ed- 
ward Dufner’s “Portrait of a Lady,” is at- 
tractive and there are also good works by 
Frank <A. Bicknell, Jonas Lie, William 
Thorne, Richard F. Maynard, Gardiner So- 
per, Francis Jones, August Franzen, W. T. 
Smedley, and Carroll Beckwith, Dewitt 
Lockman’s splendid portrait of S. Mont- 
gomery Roosevelt is here, and is a wel- 
come addition to the display. 

Members’ Show at French Museum. 

The Museum of French Art will open an 
exhibition of work by its artist members, 
next Monday, to continue through the 
month. This will be the first show by the 
members and it is expected to become an 
annual event. 

\mong the artists represented will be 
Jennie Gallup Mottet, Mrs. Dewing Wood- 
ward, Edgar W, Jenney, Arthur R. Freed- 
lander, Wm, N. Taylor, Chas. Hoffbauer, 
Henry Deville, the etcher, Mrs. Wm. P. 
Osgood, and Ernest Gros. 





Theo. Pembrooke at Snedecor’s, 

Theodore K. Pembrooke is holding his 
second collective exhibition in this city at 
the Snedecor Galleries, 187 West 46 St., 
through Mar, 19. Some twenty-eight land- 
scapes comprise the display and the walls 
of the gallery have a fine harmony of color. 
The artist is a poetic and true lover of Na- 
ture. “When Nature Is Young,” one of 
|the larger works, tenderly and lovingly por- 
itrayed is successful. “When Nature Awakes,” 
with tawny yellows and tender atmospheric 
| qualities, also ingratiates. 
| “Harmony in Gold and Blue,” well named, 
|is charmingly decorative. “The Passing of 
| the Shower,” is rich in color, and “The Gate- 
| way of the Forest” has good distance, There 
}are depth and warmth in “The Glory of the 
Dying Day” and “Harmony of Nature’s 





Prayer Time” is a poem in itself. “The 

Golden Hour” should not be missed. 
Sculpture at Starr Galleries. 

| The Theodore B. Starr Galleries, an- 


;nounce an exhibition of sculpture by Sara 
Morris Greene through Mar. 31. The dis- 
|play comprises statuettes, portraits and com- 
|position works. The sculptor, who spent a 
| number of years in Paris, received much en- 
couragement there, and also many compli- 
ments from such famous French artists as 
| Rodin, Bourdelle and Bartolome. 
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Unrestricted Public Sale 


OF 
Antique Furniture 
AT THE 


Anderson Galleries 


The Aimones, well known for many 
years to the Decorative Trade and 
their clientele, having decided to dis- 
continue their down-town Galleries 
and move up town, have instructed 
the Anderson Galleries to sell with- 
out reserve or restriction the entire 
collection of Antiques, Objects of Art, 
aand foreign Models collected during 
the last twenty-six years by 


Raimondo C. Aimone 


This great Collection, which is well 
known to buyers of decorative art 
objects of the highest class, includes 
Antique English, French and Italian 
furniture of superior quality; fine 
French Suites covered with Aubusson 
Tapestries; Mirrors, Torcheres, Scon- 
ces, Antique Chests, Venetian Lan- 
terns and Antique Andirons, Marbles, 
Bronzes aand rare Tapestries. The 
Collection will be on Public Exhibi- 
tion from Saturday, March 7th (9 to 
5 o’clock each day), to the unrestricted 
sale in Six Afternoon Sessions, begin- 
ning Monday, March 16th, at 2:30 
o’clock each afternoon. Catalogues 
on application, 


Anderson Galleries 


Anderson Auction Company 
Metropolitan Art Association 
Madison Avenue at Fortieth Street 
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THE COMING EDWARD BRANDUS SALE 


\ unique auction sale of pictures 1 


announced by Mr. Edward Brandus, ot 


the Brandus Galleries, No. 5609 Fitth 
Ave. Windsor Arcade, the third larg 
est Dealers’ Galleries in New York), 
at Silo’s Fifth Av \rt Galleries, No 
546 Fifth Ave., for Thursday and Fri 


day evenings next, March 12-13 
picture s will be placed on exhibition in 
these Galleries on Monday next, Mar. 9 

The unique character of the sale will 


be that it will bring upon the market 
hundreds of pictures, old and modern, 
of all schools and periods, which have 


a multitude of buy 
ers and both Foreign and 
American, from time to time, and 
which have been stored in the Brandus 
Galleries awaiting disposition. 


been consigned by 


collec tors, 


The 


ion of Mr. Brandus, give the art buying 
and loving public, an opportunity to 

“ample, some pt 
to be by Rembrandt 
famous Mastet 


tle opines that 
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ture he think 
or some other old and 
is worthy ot his beliet 
an opportunity such as the coming au 
tion will provide tor dis¢ sion and ex 


May 


amination will be of public benefit 
A Clearing Sale. 
rhe sale will be a clearing one and 
will be followed next season by anoth 


and, through 
piles of con 
his Gialleries will be 


1 | 
er, possibly a smaller one, 
1 rs 1 


these clearing LICS, the 


igned pictures 1 


removed The fact that Mr. Brandu 
isa well-known dealer in Paris, as wel 
as New York, has led to the consign 
ment to him of many pictures by 
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In Brandus Sal 


Che majority of these picture owners 
have consigned from one to two, or in 
some instances three pictures each, for 
sale, but have not known how to find 
Dealers to handle them, and have not 
individually a sufficient number of can 
vases, to justify an individual auction 

For Examination and Discussion. 

Mr. Brandus, therefore, acting tor 
these owners, has decided to throw 
them upon the market, and offers them 
for examination and discussion. Some 
are good and some indifferent in qual 
ity, while others will unquestionably 
provoke discussion, as did the canvas 
attributed to Fabritius at the Benjamin 
sale last season, which Dr. Valentiner 
bought and pronounced a Rembrandt. 

The coming auction will, in the opin 


PROOST, 





DUTCH ARTIST.” 


Cuyp 


french owners, as French art buyers 
and collectors have an idea that it is 
only necessary to send their art works 
to New York for auction, to have them 
disposed of at good prices, 

the sale is not announced as a great 
one, with large advertising, illustrated 
Catalogs, ete., but a simple and natural 
proposition, to release from. storage, 
say 500 to 1,000 pictures, which cannot 
remain stacked forever. 

\mong the large lot are some works 
of undoubted merit and importance, ex- 
amples of which are reproduced on this 
page. 

The three-quarter length standing | 
“Portrait of a Lady” by Coello, for 
example, is an attractive work, while 
the by Old Crome is in In Brandt 
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“Venetian Scholar,” 


collection, 


fined is the) Venice; Drouats’s “Sophie, Daughter 
Sophie, daughtet Louis NV.” consigned by a noble 
Is, that maste mils France; two “Religious Sub- 
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1C¢ by Ziem 
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EXHIBITION 


MONDAY, MARCH 9th 





‘fof a Collection of 


Rare and Valuable Paintings 


To be Sold at Public Sale 


BY ORDER OF 


MR. EDWARD BRANDUS 
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Thursday and Friday Evenings 
March Twelfth and Thirteenth 


| : Beginning Promptly at 8:30 
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FIFTH AVENUE ART GALLERIES 


—— 


Illustrated Catalogues Mailed on Application 
MR. JAMES P. SILO WILL CONDUCT THE SALE 
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P. & D. Colnaghi « Obach| _— THE CARROLL GALLERY) } 


Continued trom page 2) OF LONDON, ENGLA 


ND 
| daughter, Anne. He altered it for the press, || "Seana seemecememtoe ae eee tt . 
° ° Gdavilt ‘ 11i¢ € a ( cr oO pre bs i ENTATIONS F« 1R THE PRODUCTIONS OF 
Publishers by Appointment ind the original MS., therefore 2 Varics CHARLES JOHN COI I INGS oulton & Ricketts 
(Successors to Arthur Tooth & Sons) 





to His Majesty. from the printed version he bidding for ]|‘Rank among the most remarkable achievements since the days 
this prize was spirited Phe rst bid was mE a semen See. 
(ESTABLISHED 1760). $10,000, and it then went quickly up to , | ary nthe gu ings in London at this moment.’ 











$20.000 at bounds ol $500 to $1,000. PLEASE ADDRESS ALL COMMUNICATIONS AS ABOVE 
—— —— Mr. Smith also obtained the MS. of “The I AINTI NGS 
° * . ° ay s Oo , “hg bi ow a sa OU f¢ r - — —— 
Dealers in Paintings, Drawings, Adventure f Philip,” bidding 912,] 


Rapreringe cond Meatmee tr | at Oe,crening aration It che original WM. B. PATERSON Water Colors 

























































































Old and Modern Masters. rst five chapters. In each of the three 
Experts, Valuers and Publishers. volumes is an original drawing by Thacke- Pictures d 
ray For the scarce little work, “Yatese | OLD AND MODERN an : 
= = Thackeray Corespondence,” $330 was real. | i “ 
ized weil & Co. “a ore gave a 5 OLD BOND ST. LONDON Original Etchings 
for a first edition of “ihe Irginians, with 
144-145-146, NEW BOND ST., | two Thackeray letters and a page ofl his m ) 
\IS. of the work inserted. F. B. Stokes Al V § 
LONDON, W. sitained for $1,00 the original MS. of the | ‘THE PERSIAN ART GALLERIES, ways on View | } 
“Lecture on George IV.” Mr. Smith gave 
$1,025 for the practically unknown pam- ee nie te Bronzes, 
CABLE ADDRESS phlet, “William Thackeray at Cl vedon | ‘iniatures -» Cextiles, ete. . 
COLNAGHI, LONDON Court.” Clevedon was the original of “Cas-|]/ rum xesvur ov nxcent ExrLonaTion AND EXCAVATIONS 537 Fifth Avenue, New York 
‘ ‘ tlewood” in “Henry Esmond” and “The IN PERSIA, MAY BE SEEN AT 
, Virginians.” “The Orphan of Pimlico,” 28 New Bond St. London W. bs oat ties ns 
with original drawings by Thackeray for 
DREYFOUS this work, brought $600 ie. 
\t the day session nearly all the MS.,, 
582 FIFTH AVE NEW YORK with epilogue, of “Doctor Birch and His R. GUTEKUNST 
- Young Friends,” went to Mr. Smith for Original Engravings and Etchings by 
° $1,700. The same bidder paid $1,150 for the Rice Beheu Meciieneie ahr apg 
Antique and Modern first edition of “Vanity Fair,” in the twenty ete Millet, Wirandt, a ». aa ty hn 
original parts as issued, with all the wrap- Cameron, MacLaughlan, Muirhead Bone, etc. Three Panels ‘‘en Grisaille,’’ 
WORKS OF ART pers aad eet Rye ae oe 10 Grafton St. Bond St. « London, W. Tassie Gems, 
the orgie yarts sole tor @/20. oti . - : 
Furniture, Enamels, China, oh ph h Bio nine of Pa original paeemacE De Eight Hepplewhite Chairs. 
PARIS Fine Leather Goods, Etc. LONDON [| Thackeray drawings inserted, was bought HEWN Ee 
by Mr. Smith for $1,700. Dodd & Living J. ade Packing 1u of the XVIII Century 
ston paid $825 for a copy of the first edition FURNITURE, PICTURES, MARBLES 
of “The Second Funeral of Napoleon.” AND WORKS OF ART ‘ Nos. 10-12-14 E. 45th St., New York 
BEST HEADQUARTERS “The History of Samuel Titmarsh and the 10 Great a. antes Das Staten Avenue 217 Piccadilly, London, W. 
Great Hoggarty Diamond,” with five origi 
R' > nal drawings by Thackeray for this work |] Correspondent in Paris— 
MODERN PAINTINGS inserted, went for $535. Dodd & Livingston P. CHENUE, 6 Rue dela Terrasse, 17¢ ae 
OF THE obtained tor $255 a first edition of “The 





DUSSELDORF SCHOOL Irish Sketch Book,” with a letter of Thacke- “i 
rs sc > 1. W W 
EMI L CARROUX Pog Simith. it 1s now yong rhe honest DO D ES ELL D. S. HESS & Co. 
ro N OO ear, aS ell as 0 4 . se 
: —_<_ OLD PAINTINGS Exhibit a Rare 


12 Alleestr. Dusseldorf 
Hoskier Sale. Ww n r 
\t the American Art Galleries Monday 160 Ne Bo : Street, London C O | Le ct LO n 


night the sale of the collection of prints, 


LEVESQUE & C rare books and old English furniture, the NETHERLANDS of 

. rope 0 rH. ; Hosk ers of oO h 2 Pd s 

O Sel mai N. 7 opened Re no Co GALLERY Antique Tarestrics, furniture 
109 Faubourg St., Honore, Paris ing on a Stone Sill,” by the artist, brought Pictures by the Ancient Dutch, Flemish | Greek and Italian Marbles 


the top price of the evening, $1,450, from Mr. and Early English Masters 
\. Roulher, of Clucago, who was an exten ° 
ANCIENT and MODERN PAINTINGS sive buyer of the prints For Direr’s 11A KING STREET, ST. JAMES’, LONDON 453 Fifth Ave. 
“Knight, Death and the Devil,” Mr. Roulhes ( Twa doors from Christie's) NEW YORK 
vave $850, and for Diirer’s “Nativity,” $725. _ 
The second session, Tuesday evening, 
CHARLES VIGNIER brought $11,056, the highest price being 
$1,160, given for the mezzotint, “Mary Isa KR OM E; 
bella, Duchess of Rutland,’ which went to 
34 Rue Laffitte, Paris J. F. Drake, who also purchased the “Val” _— ad EF. F B 
’ Green mezzotint portrait of Mrs. Cosway Sangiorgi Gallery Borghese Palace a . onaventure 
for $550; the James Watson mezzotint of . — 
ORIENTAL WORKS OF ART Anne Lady Stanhope, after Sir Joshua Rey High Class Old Paintings 
nolds, for $260, and Watson's Duchess of Works of Art W 
Cumberland for $500. Max Williams gave orks of Art 
$700 for John Raphael Smith’s mezzotint 
of Lady Hamilton, by Romney, No. 251 in . : ” 
James Connell & Sons the catalog; $625 for the same engraver’s BY PRIVATE TREATY Books in fine Bindings 


“Bacchante,” also a portrait of Lady Ham- 


ilton; $550 for Janinet’s aquatint after the 
ORIGINAL ETCHINGS portrait of Mme, Dugazon, by Hoin, and Arth R k Engravings Drawings 
By Cameron, Affleck, Strauz, Walker, $450 for C, Knight’s engraving of Sir Thom- ur uc e , 


as Lawrence's “Miss Farren,” which is now 










































































Synge, Baird, Bejot, Raeburn, Sparks c | i H 
. : , in the Morgan collection at the Metropolitan a : J? nts 
Maxwell, Hardie, Eyre, Ete. Museum of Art. AGENT FOR THE PRIVATE igh Class aintings 
47 Old Bond Street, London aoe of Lidge ge gD nes sy - SALE AND PURCHASE OF 
lighest prices of the third session, Mar. 4, IT P, > FT 
and 31 Renfleld St., Glasgow and all three were bought by Albert Roul- a ia ae" reed 601 FI H AVENUE 








lier. For a framed etching called “Weary,” bove f sal 
he gave the top price—$1,190. For “Fanny “1 above forty-eight street 
C & E. CANESSA Leyland.” he paid $925. and for “The Kit-|| '4> Clifford Street, Bond Street, 
‘ chen,” $520. Knoedler & Co.’s purchases in- London, W. NEW YORK 
Antique Works of Art 
ys 
‘= Paris: 125 Champs Elysees 


Naples: Piazza di Martiri Spanish Art Gallery | YA MANAKA & CO. | DREICER«C° 


New York: 479 Fifth Ave. LIONEL HARRIS, Proprietor . 
254 Fifth Avenue, New York Jewels 























London Osaka Kyoto Boston 


Old Masters | 2S 
i T 
Dr. Jacob Hirsch WORKS OF ART FROM THE FAR EAS | 
| one HIS house is the 
PARIS Special Exhibition pene, Foon 


364 Rue St. Honore a 
(Place Vendome) of Color Prints by several resentative for 
MUNICH Great Masters owned by 

Aathentnanae. 17 Mr. K. Hirakawa of Tokio Gorer of London 


Cable Address, “Stater” for three weeks 


NUMISMATICS, 50 Conduit Street BEGINNING MARCH 2 | Old Chinese Porce- 























GREEK AND RO = q 
ANTIQUITIES, - LONDON, W. UNTIL MARCH 3! ain and Hard Stones 
bee te oad Shanghai Peking China 
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DUVEEN BROTHERS 


LONDON—PARIS—NEW YORK 





P. W. FRENCH & Co. 


6 East 56TH STREET, NEW YORK 


RARE ANTIQUE 
Tapestries, Furniture 
Embroideries and Laces 

ALSO OTHER ART OBJECTS FOR 
MUSEUMS AND COLILECTORS 


Formerly 142 Madison Avenue 
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(Oppo. Public Library,.Entrance 2 E. 41 st St.) 
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Vickery Atkins & Torrey 


ETCHINGS, ENGRAVINGS, PAINTINGS 
JAPANESE PRINTS, PORCELAINS 
AND ‘OBJECTS OF ART 


550 Sutter Street 














San Francisco 








Kouchakji Freres 


7 E. 41 St., New York City 
64 Rue Taitbout, Paris 


Rakka, Babylonian and Per- 
sian Potteries. Iridescent glass, 
and enameled glass. Oriental 
rugs, etc. 





Guaranteed Genuine 











_ CH. LOWENGARD 


26, Ave des 
Champs Elysées 


PARIS 








WORKS of ART 
TAPESTRIES 
and 
FURNITURE 








| BOURGEOIS GALLERIES 


| OLD AND MODERN MASTERS 
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PARIS 
226 RUE DE RIVOLI 





NEW YORK 
668 FIFTH AVENUE 











cluded “Model Draping,” 








by Whistler, a 
| full-length portrait of “Mlle. Parisot,” by 
|Charles Turner, after a painting by Mas- 
| querier, for which they gave $300. They 


lalso paid $235 for ‘The Porch at Harfleur.” 
| Frederick Keppel gave $430 for a mezzo- 
| tint three-quarter length portrait of “Miss 


|Mary Horneck,” by Dunkarton, after the 
painting by Sir Joshua Reynolds. The 
total of the session was $9,449. The final 
| session, Thursday night, will be given in 


Art NEws. 


Latta Sale at Anderson’s. 

In the sale of the Napoleon collection 
formed by William J. Latta of Philadelphia, 
which began Wednesday in the Anderson 
auction rooms, G. D. Smith secured the 
letter of Napoleon to Lucien announcing 
his marriage to Marie Louise, written on 
Apr. 3, 1810, for $230, and Napoleon’s con- 
fidential plan of the campaign that ended 
with the battle of Leipsic. Dodd & Liv- 
ingston gave $135 for a French revolu- 
tionary prison list, with names of the guil- 
| lotined prisoners checked off, and $70 for a 
| Lafayette letter. 

The total for the day was $6,378. 
final session, Mar. will 
week, 


next week’s 





The 
next 


»; be 


given 
Carvalho Porcelain Sale. 

The third session of the sale of S. S. Car- 
valho’s collection of Chinese porcelains in 
the galleries of the American Art Galleries, 
Feb. 26, brought $29,831. Kaldenbure & 
Son, gave $2,800 for a K’ang-hsi blue and 
white ginger jar. 


The fourth and fifth sessions, Feb, 27-28, 
realized $32,106, 
\t the concluding session, Mar. 2, $2,731 


was realized, making a grand total of $81,839 
for the five days’ sales. 
Antique Furniture Sale. 

The Aimones announce a removal of their 
galleries from Twenty-third St. to larger 
quarters uptown. Meanwhile, more than a 
thousand Antiques, Objects of Art, and for- 
eign Models, collected during the past 
twenty-six years by Raimondo C, Aimone, 
will be sold at the Anderson Galleries, Mad 


ison Ave. and Fortieth St. The collection 
is now on public view and will be sold 
without erstrictions in six afternoon ses- 


sions beginning Monday afternoon, Mar. 16. 
Chinese and Japanese Art Objects. 
The collection of Japanese textiles and 
Chinese and Japanese objects of art formed 
by Mr. Louis E. Charnley of New York is 
now on exhibition at the Anderson Galler- 


ies. It includes kimonos, priests’ robes, 
mandarin coats, tapestries, embroideries, 
brocade, Chinese porcelain and _ pottery, 


crystal balls, and objects in bronze, ivory, 
wood, and lacquer. 
The 


in perfect condition. collection 


Mar. 19-20. 
E. J. La Place Sale. 


The sale of the collections of antiques 
J. 


objects, furniture, bronzes, 
enamels, etc., which began at the Fifth Ave. 








next week, to close Saturday afternoon. 


and objects of art, formed by Mr. Edward|and other china, pewter and glass, Ameri- 
La Place, from European art centres, a|cana and Colonial furniture, etc., formed by 
large and varied assemblage of beautiful! Mr. Walter Clinton Hill, a 
marbles, | noisseur, is on exhibition in the American 


Auction Rooms on Thursday afternoon, will) sold there at auction on Monday-Wednes- 
continue there through the afternoons of|day afternoons next, March 9-11 at 2:30 





Important Picture Sale. 
Under instructions from private own 
ers, executors and attorneys of several | 
estates, the American Art .\ssociation| 
is to hold a four evenings’ sale of mod-| 
ern foreign and American oils at two 
sessions in the ballroom of the Plaza 
Hotel on ‘Tuesday and Wednesday 
evenings, Mar. 17 and 18, and closing 


at the American Art galleries, 6 East 
23 St., Thursday and Friday evenings, 


Mar. 19 and 20, 


The collection of some works, which Mr. 
Thomas E. Kirby will sell, includes a num- 
ber of important examples of the Barbizon 
School and its contemporaries as well as 
Dutch, German and American paintings. 
\mong the artists represented will be An- 
dreas Achenbach, Aubert, Bastert, W. H. 
Beard, Berne-Bellecour, Bierstadt, Blom- 
mers, Bogert, Boudin, Boughton, Bouguer- 
eau, Bridgman, Chase, F. E. Church, Clays, 
Cothn, Collin, Corot, Courbet, Crane, Dau- 
bigny, Diaz, Dupré, Fromentin, Gérome, S. 
R. Gifford, P, Graham, J. H. L. de Haas, 
Hagborg, Harpignies, Henner, Inness, Jac- 
que, Jacquet, Kaemmerer, Knaus, Leader, 
Van Marcke, Mastenbrock, Mauve, Millet, 
Minor, Monchablon, Moran, Murphy, Me- 
Cord, McEntee, Marcius-Simons, Ochtman, 
Pasini, Pearce, Perrault, Pokitinov, Quart- 
ley, Rix, Robie, Ryder, Sanchez-Perrier, 
Schreyer, Thaulow, Van Boskerck, Viry, 
Voltz, J. A. Weir, Weldon, Wiggins, Wyant, 





The Ehrich Galleries 
Old Masters 


707 Fifth Avenue, New York 


AT FIFTY-FIFTH STREET 





Special uitention given to expertising, restoring 
and framing fine paintings. 


H. 0. WATSON & CO. 


10 East 49th Street 
NEW YORK 


Works 2 -Art 
e/Marbles 
Period Furniture 














THE 


Folsom Galleries 





Zamacois and Ziem, 

On the afternoons of Mar. 19, 
there will be sold at the American Art Gal- 
leries, an important collection of Oriental 
porcelains formed by a well-known New 
York amateur. 





SELIGMANN LIQUIDATION SALE. 
The catalogs of the auction sales in Paris 
to liquidate the former Seligmann partner- 
ship have been received at the Art News 
office, where they can be consulted. 

The art objects, old furniture 
pictures, Chinese porcelains, Sevres and 
Saxe porcelains, and Gobelin and Beau- 
vais tapestries, will be placed on exhibition 
in the Georges Petit Galleries today, and 
will be sold there Monday-Thursday next, 
Mar, 9-12. 

The Moyen-Age and Renaissance art ob- 
jects and others “de haute curiosite,” will 
be placed on exhibition in the same gal- 
leries, Saturday, Mar. 14, and will be sold 
there Monday-Tuesday, Mar. 16-17. Both 
sales will be conducted by MM. Lair-Du- 
breuil and Baudoin, with MM. Georges Sor- 


old 


and 


Many of the pieces|tais and Jules Feral “experts” on paintings, 
date back two hundred years and yet are|and_ 
will | Pauline 


MM. 


Leman and 
“expert” on 


Mannheim, 
and B. 


Henry 
Lesquin fils, 


be sold on Thursday and Friday evenings,|the art objects, ete. 





Walter Clinton Hill Sale. 


The collection of rare old English lustre 


3Zoston con- 


Art Galleries No. 6 East 23 St. and will be 


o’clock. 








| JULIUS BOHLER 
Briennerstrasse 12 
Munich 











BOHLER & STEINMEYER 


HIGH CLASS OLD PAINTINGS—WORKS OF ART 
34 WEST 54TH STREET 


NEW YORK 


Paris: 3 Place du Theatre Francais 


STEINMEYER & FILS 


Cologne: 3 Domkloster 
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20 and 21,)| 





396 Fifth Avenue (bet. 36 & 37 Sts.) 
NEW YORK 


Selected American Paintings 


Rare Persian Faience 














N. E. MONTROSS 
Works of Art 


MONTROSS GALLERY 
550 FIFTH AVE. NEW YORE 


GLERLAALALMUMUMMAMM 2 


# HAMBURGER Fas. ® 


Antique Works of Art, Curiosities, 
Tapestries, China, Decorative 
Furniture vw w # # 


PARIS 


362 Rue St. Honore 
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CHARLES 


BRUNNER 


11 rue Royale 
PARIS 
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E. M. HODGKINS R C.&N.M.VOSE}! Scott & Fowles ||M. Knoedler & Co. 
ESTABLIGHES ih 1841 . it tt . h J f 7" 
Works of Art : Company miedo © <p pale 
Drawings | HIGH CLASS PAINTINGS Dealers in Superior PAINI T if N VGS S 
ail | a ai PAINTINGS | Waser Colors 
° AMERICAN OF THE of various schools 
Pictures | MODERN DUTCH Old and Modern Schools OLD ANGLISN MEZZOTINGS 
. | ' COLORED SPORTING PRINTS 
630 Fifth Avenue | BOSTON 590 Fifth Avenue aii: til ndiin 
LONDON PARIS 398 BOYLSTON STREET Between 47th and 48th Streets Bet. 45th & 46th Sts. 
sam hew Bente een | NEW YORK pondety Bl Vass. 





oe 


ERALSTO = | J. &S. GOLDSCHMIDT | [= 
RALSTON | f Purveyors to the A R N O L D | Deury fReinhardt 


¢€ ALLERIES || Principal European Courts SELIGM ANN Wid and Modern 


HIGHCLASS PAINTINGS ||| Old Objects of Art | Daintings 
OFTHEEARLYENGUSH ||| vewvven:  wormanef} Works = | ; 
&BARBIZON SCHOOLS of Art 




































































London: 20 pt a | ; 
be Ori oa fons, 9 Framkturt o/M.: —Kuseraume 15 || ee oe 
Colored Sj na Bints | si . Michigan Aurnue 
COI big Me Yorzotints | 7 W. 36th St., New York a ne ee 
567 FIFTH AVENUE~NEW YORK. Galerie Heinemann || 23 Place Vendome, Paris oe 





AT 46th STREET See MUNICH 


CHARLES 718 FIFTH AVENUE 
NEW YORK 
EXHIBITION of fine old Elizabethen 


Jacobean, Queen Anne, Georgian 
and Adams Rooms. 
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© 11 | of the German, Old Ba CCC LEO LL OA Established 18427 
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High Class Paintings 


London: 155 New Bond Street 
Paris: 41 Boulevard des Capucines 








The. von MALLMANN |'§ 9 Rue de I’Echette 











Tapestries, Early English Furniture, —= GALLERIES— WM PA R | S 
Georgian and Adams Marble ACantelpieces — 
and Rare Chinese and Guropean Porcelains. BERLIN ae 709 Fifth Ave., New York 

















ANHALTSTRASSE, & “ 
High-class Old Paintings and “ 
drawings. Ye 


Cottier 


FRANK T.SABIN 718 FIFTH AVENUE 


x Ancient Pictures . 
Specialty Dutch, : NEW YORK 


The Kraemer 


PICTURES, ENGRAVINGS, 





















































DRAWINGS, MINIATURES, : 
_RARE BOOKS, AUTOGRAPHS, ETC. Galleries 
172 New Bond St., London, W. French Paintings | SLPEPRERER RED REP REP NI EI NII NIN IND | H 
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